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Welcome Addition
Re�ections of the sea reign in this Newport Beach home 
artfully refreshed by Gil Schafer and the late Suzanne
Rheinstein for convivial, crowd-friendly guesting.

GLAM-RUSTIC
GUEST QUARTERS
Limewashed shiplap boards 

set an inviting, easygoing 
tone in “the barn,” the home’s 

double-height entertaining 
lodge on the lot next door. 
Drapery fabric, Le Gracieux 

INTERIOR DESIGN BY SUZANNE RHEINSTEIN  •  ARCHITECTURE BY GIL SCHAFER PHOTOGRAPHY BY PIETER ESTERSOHN  •  WRITTEN BY MICHAEL BOODRO
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that an architect and a decorator are given the opportunity to design for sheer pleasure, 
when the function of the form is fun. But that was the case for interior designer Suzanne 
Rheinstein and architect Gil Schafer with this Newport Beach, California, project.  

As so frequently happened with the acclaimed Los Angeles designer, who passed 
away earlier this year, the owners were longtime clients. The couple loved the house 
Rheinstein had designed for them years before but were beginning to feel the need for 
more space, to accommodate overnight visits from their grown children and grand-
children and the many friends they entertained. They were already looking at larger 
houses when the property next door became available, opening up a raft of possibilities. 

They again reached out to Rheinstein, and together they approached Schafer, whom 
the designer knew socially, though they had never collaborated professionally. Their 
ultimate decision was to revamp the existing house and conjure a new structure right 
next door devoted to entertaining and guests. This pleasure dome might not be on the 
scale of Kublai Khan’s, but it was meant to be just as cosseting and comforting.

Schafer took a light touch to the main house—which had been designed by Tichenor 
& Thorp—expanding the kitchen and family room, rearranging the spaces upstairs, 
installing a new primary bath, and converting what had been children’s playrooms into 
dressing rooms and closets. “We wanted to respect the DNA of the existing house,” the 
architect says. “The husband, quite rightly, didn’t want us to dismantle the whole thing.”

Rheinstein reworked the interiors, evoking the seaside setting not with the expected 
blue and white or nautical detailing but with a range of sensual golden sand and shell 

It’s not often colors in the living room, where the lacquered ceil-
ing bounces light throughout. A family room o� 
the recon�gured kitchen is swathed in sea greens 
and blues. She kept many of the couple’s furnish-
ings but elevated the spaces through reduction and 
rigorous editing, but without skimping on charm, 
via her signature painted �oors in the entry and 
bedrooms infused with faded �orals. 

But if the main house required only an elegant 
refresh, then the lot next door was a blank slate. 
“We were all clear that we didn’t want the new 
structure to upstage the main house,” says Schafer. 
“Newport Beach is studded with Colonial Revival 
houses from the 1930s and ’40s that call to mind a 
kind of California fantasy of East Coast living, and 
we looked to those as inspiration.” 

While the two structures are different, they 
are also clearly linked, painted the same warm 
white. Under the low Dutch gambrel roof, Schafer 
crafted a grand double-height room, with two tiny 
bedrooms tucked up under the roo�ine. “Those 
quirky spaces upstairs are cozy and intimate, again 
re�ective of New England vernacular,” he adds. 

The walls and ceiling of the great room are cov-
ered in limewashed shiplap made from reclaimed 

MAIN HOUSE 
REIMAGINED
CLOCKWISE FROM TOP LEFT:
The living room’s warm, 
earthen shade mimics that 
of beach sand (Mouse’s 
Back by Farrow & Ball), 
including a glossy ceiling 
that re�ects sunlight from 
ceiling-height windows. •
A hand-printed pattern 
by Raoul Textiles brings 
a riot of garden �owers 
to a canopy guest bed. 
• The library doubles as 
an intimate dining room, 
with millwork painted to 
resemble bleached wood 
(Bob Christian); the wing 
chairs are covered in a 
crewel fabric by Suzanne 
Rheinstein. OPPOSITE: 
In the family room, a 
custom botanical collage 
serves as a clever screen 
to hide the television.

Rheinstein evoked the seaside setting 
not with the expected blue and white or 

nautical detailing but with a range of 
sensual golden sand and shell colors.
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boards. “At some point all of us began referring to the new 
building as the barn, and the language we used in�uenced 
the way we conceived the space,” says Schafer. “We wanted 
a sense of rustic informality.” But not without Rheinstein’s 
relaxed glamour. She �lled the room with comfy oversize 
sofas, softly printed linens, rattan chairs, small seating areas, 
and an expansive table for dining and games.

Acquiring the new lot allowed for a narrow walkway 
between the two structures and a small garden planted with 
citrus trees that links the patio of the existing house to a cov-
ered porch o� the kitchen of the new building.  Rheinstein 
�tted that outdoor room with vintage stick-wicker seating 
painted a dusky blue and a stone �replace. “Suzanne not 
only designed the house,” says Schafer, “she created the 
garden in which to set the house, to give it a sense of place.”

Both a renowned hostess and a passionate gardener, 
Rheinstein was the ideal designer to craft spaces for gath-
ering, inside and out. “Suzanne had a genius for bringing 
people together, for creating places for people to interact, 
to share a meal, to have fun,” says Schafer. For these clients 
she devised a series of stunning yet relaxed spaces where 
the party can carry on, whether formal cocktails, holiday 
family gatherings, or a quiet, cozy night in front of the TV. ✦

THE HEIGHT OF 
HOSPITALITY
LEFT: The two bedrooms 
under the eaves in the barn 
are cozy a�airs; in this one, 
the walls and ceiling are 
upholstered in the same 
embroidered fabric as the 
bed. A pair of Italian side 
tables is turned sideways 
for a better �t. BELOW:
Vivid cabinetry in the petite 
kitchen channels the blue 
of the nearby sea; the lighting 
is by Robert Kime. OPPOSITE:
A swing-arm lamp (Gregorius 
Pineo) illuminates a corner 
conversation area in the great 
room. The custom banquette 
is covered in a Foley&Cox 
Home fabric. Napoleon III 
club chairs, JF Chen

“Newport Beach is studded with Colonial Revival houses from the 1930s and ’40s that call 
to mind a kind of California fantasy of East Coast living.” — A R C H I T E C T G I L S C H A FER

Find additional photos of this home and more of Rheinstein’s work 
along the California coast in her �nal book, Suzanne Rheinstein: 

A Welcoming Elegance (Rizzoli), released earlier this year.




