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[OCK ISLAND

INTERIOR DESIGN BY MILES REDD + ARCHITECTURE BY GIL SCHAFER
LANDSCAPE DESIGN BY DEBORAH NEVINS + PHOTOGRAPHY BY ERIC PIASECKI
3 . STYLING BY HOWARD CHRISTIAN + WRITTEN.BY STEPHEN WALLIS: -— —_— -

In the living room, a romantic
floral linen (Blithfield) was
the catalyst for the space's
soft pink-and-blue palette.
Rug, Bazar Oriental Rugs




Miles Redd and Gil Schafer reimagine
a 19th-century farm for a family of
six, prioritizing sunlight, salt air, and
alandmark of summers past.
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BELOW: “Lots of light and views” were the cornerstones of the kitchen’s design, says architect Gil Schafer. The island countertop is
crafted of pippy oak, and the range is by Wolf. oPPOSITE: Interior designer Miles Redd layered shades of blue in the entrance hall, including
a custom-painted marbled mirror (Agustin Hurtado) and lacquer-and-brass lighting (Charles Edwards). Botanicals, Stuart Thornton

Block Islanders have passed
FOR ALMOSI A CENTURY e vera e v
southern end of the Great
Salt Pond, a glimmering central harbor for the Rhode Island summering set. Perched on a picturesque vantage
point amid gently rolling hills, the gambrel-roof landmark was once part of a farm that had remained in the
same family for generations. By the time its current owners—longtime seasonal residents—acquired the 16-acre
property a decade and a half ago, both the barn and the adjacent 19th-century farmhouse had deteriorated badly.
While the couple opted to start fresh with the house, the barn, they insisted, had to stay. “It’s this iconic barn
that everyone stops their car on the roadside to take a picture of, with the Great Salt Pond and the sea beyond,”
says architect Gil Schafer, a veteran of numerous historical renovations who worked with the couple to create a
multibuilding family getaway. “It was important to restore as much of it as possible, much more so than the farm-
house, which didn’t really have the same presence,” says Schafer, who dismantled the barn down to its foundation
and rebuilt it with reclaimed timber.
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LEFT: A toile sofa spans the width of a white oak paneled library.

A 19th-century Chinese camphorwood trunk serves as a gracious
stand-in for a traditional coffee table. Slipper chairs, Billy Baldwin
Studio. Sofa and cushion fabrics, Jane Shelton. ABOVE: The
shingle-style home's entrance affords a view straight through
to the water. The trim is painted White Dove by Benjamin Moore.

As for the new house that would accompany it, the couple
were sensitive to how changes would be perceived. “There
are no tall poppies on Block Island. You really don’'t want to
stand out,” says the wife, who has been spending summers
here since she was eight. She and her husband were married
here, and two of their four now-adult children were bap-
tized here. “The island has worked hard to retain a spirit of
simplicity and community, so we spent a lot of time on-site
planning and making sure that everything sat well not only
on the property but on the island.”

To help realize their vision, the Florida-based couple
enlisted their longtime decorator, Miles Redd, who has
worked on a handful of residences for them, and landscape
designer Deborah Nevins. The project ultimately took about
five years, counting two years of design and permitting (no
simple process with Block Island’s restrictive codes). The
resultis a haute-pastoral family compound that includes, in
addition to the barn, a five-bedroom main house and a guest-
house with two bedrooms and a garage—all designed in a style
Schafer notes coexists comfortably with the island’s typically
plain shingled architecture while taking cues from McKim,
Mead & White's famous Seven Sisters cottages in Montaulk,
New York, to bring “a little more visual interest”
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“Everything we did was about creating connections to the view...and
jUSt being able toﬁeel the sea air all around you.” —ARCHITECT GIL SCHAFER
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ABOVE: The newly restored barn was reimagined as a party-ready poolhouse with glass pocket doors at either end for “an open-air pavilion
when the weather is right,” says Schafer. Expandable white oak dining table, The Lacquer Company. Chairs, Design Within Reach
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ABOVE: Redd used

a mix of vintage
textiles to give
pillows a “collected,
not decorated,” look.
The sofa fabricis
Belgian linen.

LEFT: “| love that we
could preserve the
profile of the barn,
as that’s the thing so
well known about this
property,” Schafer
says. Dining tables,
Teak Warehouse
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Terraced stone steps forma
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While large by Block Island standards, the roughly 5,800-square-
foot main house, Redd says, has “a very human scale,” with mod-
est-sized bedrooms. “They’re an active family, out and about on
the land, on the water,” adds Schafer. “But the communal spaces
are generous for the idea of getting everybody together.”

Primary among those spaces are the porches that wrap around
the back of the house for dining and relaxing. “Everything we did
was about creating connections to the view and indoor-outdoor
living,” says Schafer, who maximized glass doors (some of which
pocket to enhance the sense of openness) and windows through-
out to “have light come from as many sides as possible and just be
able to feel the presence of the sea air all around you”

Nowhere is this more palpable than in the conversational
living room, a study in balancing traditional elegance with put-
your-sandy-feet-up ease. The crisscrossing ceiling beams and
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“There are no tall poppies on Block Island... The island has worked
hard to retain a spirit of simplicity and community.” _uomeownes
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trim are painted a crisp white, the oak floors are lightly stained
and padded with a simple striped cotton rug, and the walls are
clad in a textured grass cloth painted “a blushy, pale pink,” as
Redd describes the distinctive hue—an unconventional choice
that required a bit of finesse. “I kept painting it, each time mak-
ing it lighter and lighter, and the clients would still come back
and say, “Would you add another pass on the walls, make them
alittle bit lighter?”

The palette was inspired by a floral linen by Blithfield with soft
pinks and blues the wife had fallen in love with, explains Redd,
who used it to upholster the comfy sofas and tufted armchairs,
adding skirting for an “old-fashioned, Sister Parishy” vibe.
Joining the mix is a contrasting pair of oak spindle armchairs
cushioned in a beachy, swimsuit-friendly white terry and woven
rattan drum tables. Throughout the home a smattering of eclectic
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artworks—many acquired via 1stDibs during the pandemic—leans
toward summery landscapes, marine subjects, and botanicals.

“For the clients, comfort is key, as are understatement and
restraint,” the designer says. “Block Island is not the Hamptons.
It's not even remotely Nantucket. There’s a real kind of ‘Yankee
New England’ reserve here. The idea was just to have this beauti-
ful, simple house that felt like it had been there forever”

And as for that old, long-familiar barn? It lives on as both
poolhouse and entertaining pavilion, its rustic-wood interior
outfitted with a bar, a central table that seats at least 20, and a
sprawling U-shaped sectional —Redd playfully describes it as “the
world’s longest sofa’—where groups can pile on and watch movies
together on a retractable screen. “Last summer we had a couple
dozen of my son and daughter’s friends in there,” the wife recalls.
“On that long couch you can fit a lot of six-foot-tall boys.”
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ABOVE: A custom citron sofa anchors a guest suite above the garage. Linen sofa fabric, Pierre Frey. BELOW: Sky blue fabrics in
the form of blousy draperies (China Seas), a matelassé coverlet (The Company Store), and custom upholstery mingle with
pops of sunshine yellow in a guest bedroom. Rattan bed, Serena & Lily. oppoSITE: In the owners’ bedroom, painted grass cloth
walls “give them texture but feel beachy and old-fashioned, like they've always been there,” says Redd. Lamps, Circa Lighting

Schafer added a gable and window on the pool side of the barn
to welcome in more light and installed doors on both sides that
slide wide open, merging indoors with out when the weather
is right. He also built a sleeping loft with two double bunks,
plus a single, that will be perfect for grandchildren one day.

And when the time comes, a garden space, created by
Nevins on the other side of the pool, is tailor-made for
weddings, the wife notes. It’s an amphitheater-like series of
curved grass-and-stone terraces builtinto the natural slope of
the land, and the couple have already used it for parties. “My
poor kids, [ would love them all to get married here, but I think
because I want it, probably none of them will,” jokes the wife.

Beyond the lawns around the house and pool—where
Nevins’s plantings included hydrangea, quince, and ornamen-
tal grasses, as well as flowering herbaceous plants like lavender
and Russian sage—former pastures have been allowed to grow
mostly wild, their old stone walls still largely intact. “Seeing
the fabric of farming over decades or even hundreds of years,
how beautifully those stone walls are laid out, sometimes you
almost feel like you're in Ireland,” Nevins says.

Another element she sought to preserve and highlight is an
old American elm, a rarity on Block Island, that stands majes-
tically outside the kitchen's side windows. Seated beneath its
craggy canopy, the wife says you can nearly see all the way
to Montauk. It’s one of the special spots on this magnificent
property, which the couple waut to ensure is kept as is for
future generations. They've got the bunks ready. 4
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“Block Island is not the Hamptons.
It's not even remotely Nantucket. There’s a real

"Yankee New England’ reserve here.”
—INTERIOR DESIGNER MILES REDD
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