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Schafer, as were the sheers< Th ch
wicker chairs date from khe 1970s.







This page: A Crate and Barrel table, set

Wegner chairs from the 1960s, fills a dining alcove
that melds with the kitchen. Opposite: The island,
designed by Schafer, is topped with two-inch-thick
Northern granite. The brushed nickel faucets are For
Loft by Michael S. Smith for Kallista and the built-in
refrigerator is Sub-Zero.
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Left: The master bed is fitted with beddings from Calvin
Fabrics and a quilt by Serena & Lily. The Chinese bench is
upholstered with Penny Morrison’s Pasha fabric. Top: The
room has access to a terrace. Above: The bathroom features
an oval basin from Urban Archaeology and faucet from
Waterworks.



CHARLOTTE AND HER web are favorite neighbors
of Gil Schafer’s. Every time the designer and architect drives
past the weathered Maine barn in which the fictional spider
lived and weaved her web, he thinks of its maker, the writer
E.B. White. “It’s fun to have a vacation home in the same
town where White lived and wrote,” says Schafer.

Schafer weaves his own inspiring story, though, about
the house he took apart and rebuilt in the coastal town of
Brooklin. It was an unlikely “web” of sorts for him to want
to occupy. Schafer, based in New York, is known for his
embrace of Classicism and for designing homes, inside and
out, that embody the style’s finest architectural elements
and details. “As a Classical architect, anyone who knows me
would have to say, “‘Why would you buy this, essentially an
A-frame meets elements of a Swiss chalet, all painted barn
red and stained orange inside.”

But it was precisely the house’s lack of architectural
character and style that actually made it an appealing
property for Schafer—along with its seven-acre site on Blue
Hill Bay. As an architect, Schafer found that the house’s
absence of moldings, adornments, and discernible form
made it an easier canvas for him to manipulate. Because the
existing house, built in 1992, had illegally been built over
the coastal setback line, Schafer was not allowed to change
its footprint or its essential shape.

What he was able to do, though, was enlarge the windows
by raising the headers, change the siding to cedar planks that
he stained the same pine green of the surrounding landscape,
and extend the roofline and add dormers to establish, as he
characterizes it, “a prow-like character to the structure”
More importantly, though, he used what was there and could
not be changed to maximum effect. He recognized that
the web-like interior network of trusses and beams could
be exploited to suggest the architecture of a barn. “These
trusses were the skeletal system of the building,” he says,
“and I thought it would be possible to make the connection
with the area’s agrarian architecture.”

He accomplished this, in part, by painting every interior
element—floorboards, walls, ceilings, stairs—a uniform
white. He and his color consultant, Eve Ashcraft, chose a
Benjamin Moore hue known as Seapearl. “It’s the perfect
white,” says Schafer, “since it has the cleanliness we wanted
but also the character. It has the subtle warmth of milk.”
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Those elements now emerge in full barnlike relief. He alsg
removed expanses of Sheetrock that obscured the main
staircase, replacing it with wooden railings that echo those
of ship rails. Although the house came with no history,
Schafer has managed to imbue it with a sense of the past.

As for the furnishings, he was aware, too, that antique
pieces would feel out of place in what was transforming into
a bright, open, almost contemporary space, a style otherwise
anathema to his aesthetic. “I love moldings, I love history, I
love historic interiors and it seemed to me that anything too
old or too contemporary would never work.”

He solved the dilemma by designing the upholstered
pieces in the home, including a double grouping of sofas in
the living room. One L section faces the water for daytime
enjoyment, the other the fireplace for nighttime effect.
“Buying this home was out of my comfort zone. I realized
that mid-century Modern was the way to go with most of the
interiors, but I had to learn about the movement and style.
1 had to learn about the mid-century makers, the shapes,
forms, and functions of the furniture, but it was fun to do.”

Schafer also had to learn to live without the arrays of
color for which he is known as a designer. “I love color but
I also didn't want to create interiors that would compete
with the views and landscape outside. I learned to be more
disciplined. This house didn’t want to be a riot of color, but,
instead a fairly neutral environment.”

Given the radical departure the house represents for him
interms of its architecture, Schafer considers the experience
“an aesthetic palette cleanser. I do so much rigorous study of
history every day for our clients. Here was a chance for me to
try something much cleaner and edited for myself””

He shares the vacation home with interior designer
Courtney Daniels. While the couple entertains frequently,
especially in the open-plan kitchen that Schafer configured
in the new layout, he and she also enjoy their quiet time
there, too. “At this point in my life, I use the house for the
month of August and on fall weekends, when it’s especially
beautiful up there. 1 always thought that later in life, a house
in Maine is where I would want to be all the time.” =

Gil Schafer, on the deck of his rebuilt house on the coast
of Maine. He designed the railings, inside and out, t0
replicate those found on ships.



“The house fell mto my l(lp and now
I'm already thinking of it as TIY home
forlater in life.”

—@il Schafer




