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Withthe lake

Oppasite A cross gable
with Paladian window
sbove a largs bay windaw
anchars the rambling
fagade facing the entry
courtysrd. A long porch
ties togathar the wings of
the houss and provides

Inview

To mitigate the formality of a house on
Lake Placid, G.P. Schafer Architect turns
to classical design and vernacular forms
Jor inspiration. The result is a comfortable,
casual, and gracious house on the shore.

BY KILEY JACQUES

PHOTOGRAPHS BY ERIC PIASECKI



wenrrreT Gil Schaler is renowned for
his comemporary 1ples of Classical architecuure. A
penchant for traditional crown moldings, door and windew
casings, baschoards, staircases, and hardware is regularly evi-
denced in his work. Yet, he remains fiexible in order w aceom
modate a structure’s sense of place, This Lake Placid home in

the Adirandacks is a fine cxample of that vernacular sensiriviry.
The homeowners grew up vacationing on the 9
place with special meaning for the couple whose fay
spent time on its hanks for multiple generations, “They had
[ feel fiar] the history of the place, and they wanted their new
house to [he reminiscent] of the alder houses they had known
growing up,” explains Schafer. “That was abways part of our
thinking from the get-go.”
T gain that same appreciation, Schafer began by
iy {and boating) around the region, looking at hooses to
study vernacular materials and forms, “Tn the Adirandac]
there's the kind of log howse that everyone is familiar with,
he says, “but there is also another tradition, which is 4 hit more
od, of brown clapboard or shingled cortages with green
ed roofs and simple, wilored trim work,” Thar is what

ilics had

desig

dri

Secondly, the program considered how they wanted ra
ion from

live in the house, Schafer rook inspi
home the clicnts had owned and love
living room wsed for both din
became central to the plans,
Alses influ the design was the dienes” fondness for
formality, which was slightly at odds with the vernacular tradi-
tions, Striking a balance became an integral (and constane) part
of the design provess, Blending formal elements into a summer
cottage-inspired program proved challenging, but may very
well he the reason for the hume’ success, “They were always
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looking for a certain formality, and T was always nervous
it was going to be too formal for a relaxed summer house
setting,” notes Schafer, adding that the end result is a house
that can best be described as “Lake Placid vernacular with
the picturesque quality of the Adirondack camps and some
of the more tailored Classical characteristies of the Colonial
Revival period.”

Built into a hillside, the house has two principal fagades.
The motor court entry side presents as a two-story structure,
and features a long porch with Greek Doric columns and a
Serlian window in the cross gable, which is meant to anchor
the center of the compasition. “The combination of the long
porch that tics together the front and side entrances, and the
Serlian window ... is a Classical kind of gesture,” expliins
Schafer, noting that the off-center cntry is also in keeping
with that tradition,

vr mack, where all three stories are in

evidence, a second porch with clap-dressed

corner piers runs the length of the house

and overlooks the lake. “We wanted that
projecting porch 1o have a certain heft to it," says Schafer,
“Thar’s why the corners are made out of the same claphoard
[as the house]; the piers are almost L-shape, and ... it gets
architeeturally lighter in berween those corners but [they]
have the same solidity and strength as the rest of the house.”
The h gray, wid i hori | planks prising
the bottom walls create a kind of plinth for the porch, and are
meant to give the impression of a stone base,

Inside, the inset paneled entry foyer demonstrates, once
again, Schafer’s abiliy to harmonize seemingly conflicting
styles. The pancls are made up of boards whose seams will
become mare visible as the wood ages—something seen in
late 19th- to carly 20th-century houses. Adding to the allure
is the staircase with simple spindle balusters of mahogany

and detailed brackets. “We love to

Lofe The great room give those [brackers] different shapes
has two seating groups and articulation depending on how
anchoeed by a large s1one dressed up or dressed dewn the house
fieplace at ane end and is. This one has an elegant shape thar’s
8 wide bookease cabinat not everly ornate,” says Schafer, who

with talevision &t the
oehes. A laega bay with
& window seat floods
the room with lighs,

harbors an affection for stircases,
believing they tell the story of a house
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Right and Atrave Muted tones
drass a guest bedroom. Mold-
ings aro kept simple whie 3
tesding nocik imites friends 10
cozy up on iny days.

Abave The povwded room
locuted off of the main stuir hall
s given & smple bult-jointed
Forizoatal bowrd wainscoting
psited with an elegant hand-
blocked 19th- century reproduc-
tron wallpaper by Adelphe
Opposite This housi's kewar
teval ks anchomd by a large
gama foom Hanked by additional
guest reoms and a bunk alcove,
seen her, overlooking the water
and prowiding yet more slesping
spaca for family and irssnds.




ing room takes center stage and m
g At its heart is a fireplace with La
rround—th
stone that is indigenous i cump(:ns.u( 3
out aof place,” not
l:u and umldmﬁ side, he us
ct. It's lar,

china hutch, 10-faat-long farm
quette, and antique oak flooring

ng to the porch, In th
and the living room, Schafer wanted the openings to be as tall
a3 possible to create an open, relaxed feel while also bringing







A Place To Call Home &4 oione

book to The Great American House: Tradition for the Way
Wi Live Now, published in 2012. Since that book’s release,
Schafer has worked in many locations beyond the Nartheast
and Southeast, which were its focus. “My week is very influ-
ancad by the way | grew up,” says Schafer. “And | graw up
Inving in a few diffarent places—in the Mortheast, Midwest,
California, Bahamas . .. I've grown up thinking about what
makes each place unique, and what gives each place its
character—that has made me interested in ... designing
heuses that connect with whare thay are, that have a sense
of place and are true to that place.” The book demanstrates
the ways in which geographical and
lifestyle diversity affect architectune
and design cholees. The reader takes a
joumey that traversas the country in all
four cardinal directions. | try to listen
o what each place and each house
has to say and to design accordingly.”
A PLACE TO CALL HOME: Tradition, Styls,
and Memory in the New Amarican House
Published by Rizzoli. Hardoower 555,

enjoy a view of Whiteface Mountain,

Upstairs, all the floors are painted—a vernacular gesture
toward 2 summer house—to make it *a lirle less serious.” And,
Schafer ran the hallway that connects one end of the house w
the other on the uphill side, away from the view, thereby locat-
ingg the bedrooms on the view side. There are seven bedrooms
in total, twe of which are on the lower level, which also houses
1 gym, laundry, and large playroom with built-in bed alcoves
meant to accommaodate the funily three teenage girls and

their friends.
Right The large at-in Schafer is careful to note the
kitehen epans directly oato back stair, with its tall arched window

1he lakeside parch but and polychromatic cascading runner,
shso drawes light and views ] ke that it would be the stircase
from 8 long West0cng  gliag she hushand and wife would use to
by window that ks fitted o o every day, so I didn want
Y enquanls SO0t to fecl like a narrow service stair,” he
andd a large nsstic farm _ : v
table, Glass-tronted cabi explains. “We gave it that big window to
ots and s gravite-laced lend a lide more elegance, . . . [Today],
firepiace give the kitchan back stairs become as important as frone
a charming and cazy stairs, and are used just as much. So we
charactar. Oppoaite The try to make them into something special.
farnily dines in the kitchen.  There’ still a hicrarchy, but they are not
forgotten ..."
Though the b ppreciate formal archi
they are very light-hearted and cheerful people—a quality
that informed many of the color and fabric choices. A house
should be a reflection of its owners and the life they live,” says
Schafer, “This house was designed in that spirit,” ©
FOR RESOURCES, SEE PAGE 112




