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Designer Gil Schafer il f
transformed his rustic
Maine lake house by
painting the walls and
floor a creamy white.

Ve
made it Ilook likea .
basketball court, and
all the beams were
shellacked fir,” he says.
Table, Crate & Barrel;
Wishbone chairs by
Hans Wegner, JF Chen;
wall and floor colour,

Seapearl (OC-19),
Benjamin Moore.

New York architect Gil Schafer I11
masters heritage style. rewenovjacos

il Schafer llI’s name is as auspicious as his credentials: the Yale
alum regularly snags a mention on Top 100 lists and last year
he received a Stanford White Award, named for one of New
York’s most celebrated Gilded Age architects. He’s the go-to
architect for clients seeking luxe new homes (some catalogued in his
latest book, A Place to Call Home) that look like they’ve evolved over two
centuries. But it’s not a case of slavishly reproducing a heritage style:
instead, Gil imagines a unique pedigree for each home. Take Longfield
Farm in Dutchess County, N.Y., where he designed a section of the
estate’s home to resemble an 18th-century granite farmhouse that, after
a burst of prosperity, was enhanced by a Greek Revival entry and porch.
“Perhaps the essence of my approach lies in my ability — indeed, my

need — to make a personal connection to any project I work on,” says Gil.

“My feelings about the places I've lived in and visited are indispensable.”
His childhood homes — ranging from a creaky New Jersey farmhouse

to a Cali surf cottage with a glass garage door for a window — laid the
foundation for Gil’s affinity for design that triggers personal memories.
He calls it “power of place™ an accumulated patina of heritage he
conjures where only an empty lot once stood.
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HOUSE & HOME: Did you always

love history?

GIL SCHAFER IlI: T grew up in old
houses and I love going to Colonial
Williamsburg. But I went to Yale
architecture school at a time when there
was little interest in history. After
graduation, I worked for a well-known
Deconstructivist architect. I took a
detour into modernism but found my
way back.

H&H: How do you define your work?

GS: A lot of classicists have complete
disdain for modernism, but I like it all.

I was trained as a modernist in school,
but I loved Louis Kahn and Frank

Lloyd Wright and John Portman’s hotel
atriums that went up 60 storeys; they
were magic. I didn’t understand until I
went to school that there were factions in
the academic world that pitted classicists
against modernists. Sometimes it can be
cold if a house is too spare, but a cleaner
aesthetic seemed like the right answer
for my house in Maine. Not everything

I see in the modernist residential realm
is comfortable to me, though.

Photography by Rebecca Greenfield (portrait)/Simon Upton from A Place to Call Home

by Gil Schafer Il with Marc Kristal, Rizzoli, 2017 (kitchen)

SEE SHOPPING LIST
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H&H: Is there a signature element you incorporate
into every house you design?

GS: Mouldings — they give character to the
architecture. Since every period had a different
shape, we’ll use them to convey the history of a
building, like we do with hardware. At one point
when I was growing up, I lived in a Colonial
Revival farmhouse that had old plank doors with
wrought-iron hinges and thumb latches that
clacked when you opened them. Now, I use them
a lot in my work, especially in cottages.

H&H: Do you imagine designing a home like

a story that unfolds over time?

GS: Sometimes. If someone wants a new house
that has the heart and soul of an old house, it can
help me give a sense of discipline to the design.
I’ll try to invent a mythology for how a house
grew. Maybe the mouldings are different to reflect
different periods, so there’s a deliberate DNA and
it doesn’t feel like a hodgepodge — if you don’t
have some rigour, it can look like a goofy pastiche.
A lot of farmhouses were added on to, again and
again. Typically, historical homes weren’t built by
high-style architects but by builders or farmers

_ who didn’t worry about symmetry. There’s a

charm to old houses when the door is in the
corner and kind of wonky.

H&H: Many of your clients work in the
entertainment industry. Any favourites

you’d like to share?

GS: Not that I can say! It’s very interesting to work
with professionals on the other side of the camera,
like producers and directors, because they have a
real vision in their work. I worked for a very well-
known movie and theatre producer and his visual
references were so sophisticated. He’'d combine
things that wouldn’t have occurred to me. Making
a design coherent is a great challenge.

H&H: You stress the
importance of personal
connections in design.
How do you draw that out?
GS: Being a good listener is
important when creating a
setting for people to live
their lives. I think houses
resonate most effectively
if they connect to people’s
memories of the places
they loved.
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To make a new-build in Navesink River, ¥
authentic, Gil sourced a Federal-style mantel froma .
Philadelphia dealer. Instead of keeping it white, he B
convinced the client to paint the mantel blue to accent
the fiery block-printed wallpaper. Mantel, Purcell §
Antiques; mantel painting, Libby Cameron. ‘ f
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BELOW: “The owners To emphasize the l‘
wanted the space to N.Y., playroom, Gil
feel young,” says blue seagrass wallpa
Gil of this circa-1830s hung a framed marine s
townhouse in New e,
York’s Greenwich
Village. Juxtaposing

a contemporary
triptych and lamps

by Jacques Adnet with
classic case goods
keeps the space from
feeling stuffy.
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INTERVIEW
INSPIRATIONAL HOUSE
“Beauport is an early 20th-century
; house in Gloucester Mass., de5|gned s

MUST-HAVE
TECH

“The BlackBerry
Classic. | might
have to shut down
my practice

if BlackBerry ever
stops operation!”

Gil gravitates
toward the
C|CISSICS and

appreciates
0 d school

SARTORIA

STAPLE

R “Pretty much

& anything from

Drake’s in London.
The ties have classic
proportions but with
jolly patterns that
are both traditional
and fun.”
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STYLE ICON

“Vogue contributing editor and Moda Operandi
co-founder Lauren Santo Domingo. She’s glamorous
and down-to-earth with an incredible visual literacy.
She wants to do something new and different that no
one else has done. You can never present her with a
solution you’ve kept in your drawer for six months.”

............

ESSENTIAL
WATCH
“IWC'’s Portugieser
Chronograph. | like
the large dimensions of
the face. It’s also strong
enough to wear during
the day to work, but
elegant enough to wear in
the evening in black tie.”

SIGNATURE SPECS
“| wear both the Riley (below)
and Larrabee by Oliver
Peoples. The Riley frames
are a classic, traditional
shape. | switch between the
tortoise and clear models.”

SEE SHOPPING LIST

Photography by Eric Roth of The Mariner’s Room in Beauport, the Sleeper-McCann House in Gloucester, Mass., courtesy of Historic New England (1)/Luis Molina, Alamy Stock

Photo (2)/courtesy of Blackberry (3)/courtesy of IWC Schaffhausen (4)/courtesy of Drake’s (5)/courtesy of Oliver Peoples Group (6)/effrey Blackler, Alamy Stock Photo (7)



