ESTAISHE:N 1W n

SPECIAL
HOME ISSUE

REFRESH "' It

R _ | a._ ~/ 18 SWAROV3KI
I ATWINDSOR
STYLE . '\ FLORIDA

¥ =
+

F :

ACHARLESTO N
RESTORATION
A PEBBLE
BEACH
RENEWAL

AHOLLYWOOD @
MAKEOVER @
THOMAS /|
O'BRI EN O 3 &l '_'._:_ '
YOURLOOK

-Wm

2010

[

it g



51

After a near-total
rethinking, an |
antebellum Southern
house is ready for |
this century— |
and maybe for |
the next one, too.
BY TED LOOS
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APPROACHING the Charleston home of Sarah and Ozey Hor-
ton at twilight, a visitor knows that a magical experience is in
store even before he reaches the wrought-iron gate. Gas lamps
flicker in front of some of the other historic houses on the block,
one of the city’s premier residential stretches. Just across from
the Hortons, an ancient live oak has overtaken the sidewalk and
rooted itself in the street, unbowed by the concrete in its way.
Here in the heart of the South, venerability rules.

The Hortons' Greek Revival dwelling, built in 1843 and known
around town as the William C. Gatewood house, commands at-
tention, not least that of its owners. The couple decided to buy it
primarily as a weekend place in 2003, but they ended up moving
in full-time after a four-year restoration project that was more
exhaustive, and exhausting, than anything they had ever imag-
ined. What was once a fading fixer-upper in danger of falling

TOWN & COUNTRY

down has heen transformed back into
a great Southern beauty.

The Hortons have not only restored
the four-story, five-bedroom brick-and-
stone house but have altered their lives
so that they can properly enjoy it and
can meet the demands that such a seri-
ous piece of architecture makes on its
owners. “We just love these old houses,”
says Sarah, a former assistant director
of feature films like Clint Eastwood’s
Perfect World (1993), who made sure
that the painstaking work they did hon-
ored period traditions and the build-
ing’s own history. Although the house
is large, it “strikes a nice balance,” says
Ozey, an eleventh-generation Charles-
tonian who works in
consulting. Two

management
hundred and fifty
guests can easily glide through the din-
ing room and double parlors on the
second floor, or piano nobile, which has
fourteen-foot-high ceilings, yet its most
informal areas work as a cozy retreat
for the couple, their two aging Labra-
dors and a cat.

In the 1990s, the Hortons were living
in Atlanta’s Buckhead neighborhood
and weekending at Ozey’s Charleston
family home when Sarah first spied the
Gatewood house, with its highly desir-
able side porches (known locally as
piazzas) and its back garden.

“We fell in love, but the owner
wouldn’t sell it to us,” she says. What eventually did the trick?
She and Ozey wrote a letter promising the owner, who'd lived
there since the 1970s, that they would be ideal caretakers. They
were right.

Once the deal was done, Sarah took the drastic step of moving
into the first floor for three months in the dead of winter; the
space was then a separate apartment with faulty heating. “I just
wanted to get used to the house and see what needed to be done,”
she says matter-of-factly. Oddities abounded: the building was
awkwardly attached to a once-separate “kitchen house” in back
(a common modification in old Charleston homes), and because
the residence was at one time a boardinghouse, the layout was
hard to navigate.

Sarah reached out to Gil Schafer, a New York architect special-
izing in traditional residential work, whom she’'d met on an archi-



Charleston homes.

focal pointia the window

that frames a 19th-
century statue depicting
the Venus de’ Medici.
Marble columns support
acirca-1825 gilt-
stenciled mahogany
server, above which
hangs a giltwood pier
mirror. Opposite: Sarah
in an upstairs parlor.
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heirloom from the e
1800s. Opposite: A
former carriageway is
now an enclosed yard
decorated with an allée
of Meyer-lemon trees
that are setona -

T MAY 20010



tectural tour of England. Schafer has a
knack for restoring classical buildings
while making them seem untouched,
which he’s demonstrated in numerous
handsome projects up and down the
East Coast. His first impression was
that the Hortons' house had suffered
only benign neglect. “I thought, ‘Great,
we’ll paint it and put in some bath-
rooms,’” he recalls. “But it was much
more serious than that. There was a
lot of structural damage, and signifi-
cant parts of the house had to be
taken apart and put back together.”
(The main culprit: the great Charleston
earthquake of 1886.)

During the first phase of the renova-
tion, a team of workers descended on
the house for a year and a half. Their
tasks included reconstructing a sagging
exterior wall from the ground up; re-
building all eleven fireplaces, brick by
original brick; and repointing the en-
tire facade. “We built it to last another
150 years,” says Schafer, who adds that
Sarah’s experience on film sets was a
key to her staying calm when twenty
people were hammering and sawing
around her. “She knows all about logis-
tics and timing, and she doesn’t freak
out if an unknown factor comes up.”

Usually, it's the client who wants to
transform a noble old dwelling into a seamlessly modern place
and the architect who fights for textbook purity. But in this case
the roles were somewhat reversed. It was Sarah, for instance,
who insisted that the original floor plan be retained whenever
possible. “Gil was wonderful about making sure the house was
livable,” she notes. “We worked together well.”

Schafer was happy to be held to the Hortons’ high standards.
“They knew this house had a soul, and they wanted to hold on to
it,” he says. The constraints forced him to come up with ingenious
solutions: an old water closet on the first floor, part of what is now
a guest suite, wasn’t big enough for a proper bathroom, so Schafer
built a doorway that encroaches into the bedroom slightly and
looks like the opening of a large armoire; its extra depth gave him
the necessary space for modern plumbing and fixtures.

Local restorer and conservationist Richard Marks helped on
numerous authenticity issues, especially in sleuthing for what
he calls “ghost marks,” or evidence of architectural elements




“There are different
styles of rooms
here—the interiors are
not all formal,” says
Sarah. The homey

" kitchen, its walls clad
in prosaic bead board,
adjoins an intimate
seating area (rear).
Painted American
fancy chairs, ca. 1820,
are grouped at the
table. Opposite top:
Architect Gil Schafer.



The light-filled master
bath is one room in
which authenticity
was given less
importance than
comfort. Schafer
decided on a marble
tub, shower and
floor, as well as shiny
nickel trims through-
out. Opposite: The
first-floor library is
emphatically mascu-
line, its furnishings

a combination of

Regency-era and new;

Ozey with one of the
couple's two dogs.




PHOTOGRAPHS: STUART TYSON/STUDIO D (FABRIC, WALLPAPER); COURTESY MADELINE.Z [CHAIR]

that once existed and could be brought back as part of a restora-
tion. In the dining room, for example, an elaborate plaster ceil-
ing medallion had been destroyed, so the Hortons had a local
artisan create a striking galaxy of rosettes, anthemia and acan-
thus leaves based on the medallion in the adjacent parlor.

Before moving to Charleston the couple had been collecting
Federal furniture from the South, like the parlor’s pair of
satinwood-veneer card tables. But it was clear that a change
of scale would be necessary for the purchases still to come. The
house’s grand proportions, especially on the second floor, made
some of the Federal pieces look “like doll furniture,” says Sarah.
So the Hortons focused on slightly later neoclassical and Regency
furnishings from the 1820s to the 1840s, such as the large ma-
hogany table and klismos chairs in the dining room.

In spite of such acquisitions, a palatial look throughout was
not the goal. Because Ozey travels for work during the week,
the dwelling was destined to be mostly a weekend place for
him, and he wanted comfort. The kitchen (which is now more
logically wed to the main structure) is the most casually ap-
pointed room, but it’s also well-stocked, since Sarah is a talented
cook who frequently entertains. And on the far side »>144

Classicism
for Today

Among architect Gil Schafer’s
favorite design solutions:

1 FABRIC “Ikat-style textile
patterns from Robert Kime
aren’t classical, but they're
compatible with antiques; the
vibrant colors make furniture
fresh and young.” Below: Naryn
Bright in silk; to the trade,
robertkime.com.

B

patinated.”” Far right: Historic
Housefitters’ iron Bean
Entrance thumb latch ($198).

3 WALLPAPER “I love the
impact of a dense hand-blocked
historical pattern from Adelphi
Paper Hangings in a small
space like a bathroom. It might

2 HARDWARE “In a restored
house, the hardware shouldn’t
look brand-new.

Historic Housefit-

ters [historichouse look too heavy in a bigger room.”
Jfitters.com/and Above, from top: Philadelphia

Harlequin (8445 per roll) and
Moses Grant ($390 per roll);
adelphipaperhangings.com.

E.R. Butler [er
butler.com] make
doorknobs and
hinges, and
you can get
them ‘pre-

4 INTEGRATED APPLIANCES
“With certain decors, it looks

and later.” Below: Deep-buttoned
Salon chair (from $2,175); howe
london.com.

better when the kitchen appli-
ances recede. Sub-Zero [sub
zero.com], Miele [mieleusa.
com] and Dacor [dacor.com] all
make lines that are meant to
disappear behind cabinetry,
with even the hinges hidden.”

& CARPET “Jute, sisal and
reed carpets are a great way to
lighten a traditional interior.
Pottery Barn [potterybarn.com]
and West Elm [westelm.com] are
two good sources for jute rugs
in standard sizes that you can
sew together.”

5 REPRODUCTION
FURNITURE “Sometimes you
can’t find the perfect period
piece, but you can make some-
thing new and not have to worry
as much about wear and tear on
it. London-based Howe special-
izes in styles of the Regency era

7 PAINT COLORS

“I lean toward colors
that are softer than
contemporary hues
but with enough
pigment that mold-
ings and millwork
pop. Try Colors of
Historic Charleston,
sold through Duron
Paints & Wallcover-
ings [duron.com], and
the collection at Farrow
& Ball [farrow-ball.com].”
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Light Touch

continued from page 106

meetings from her mother’s office, where
a pink desk offers her a view of the pool.
She loves to watch the kids splashing as
she talks to a slushy, snowbound Austria.
“I hate the idea of teleconferencing,” she
admits. “I would have to stop doing three
things at once—and I'd have to sit down.”

The Windsor house was laid out for just
such free thinkers. Designed for Helmut
and Danna Swarovski by Florida architect
Clemens Bruns Schaub, the two-story
villa, in a spiffed-up Italianate style, is
loosely centered on an open-air courtyard
that holds the pool and a shaded terrace.
Two wings have three bedrooms each; one
side is for Nadja and family when they
visit several times a year, and the other is
for her older sister, Vanessa, and her fam-
ily, who live in Texas. Though the property
amounts to only an acre altogether, a
traditional Southern-style side garden
creates some privacy, and palms, bougain-
villea and Confederate jasmine spill out
boldly in front and back.

Inside, the house has the airy good
looks of a getaway designed for fun rather
than for heavy use. Black and white is a
predominant theme; so is wildlife, repre-
sented by Helmut's hunting trophies and
two zebra-skin carpets, one yawning in
front of a fireplace at the end of the living
room. Nadja’s contributions to the decor
include one of Tord Boontje’s Blossom
chandeliers for Crystal Palace; a curtain
of crystal beads that’s become popular
with her daughters; and a few pieces of
contemporary art that she’s picked up on
visits to Art Basel Miami Beach. (Every
year, Swarovski sponsors a major instal-
lation at Design Miami, a sister fair.) Her
current favorite is a piece she bought back
in 2008. It's one of Takashi Murakami’s
Kaikai Kiki Flower Plush Balls, a knee-
high fabric-covered sphere so soft and
brightly colored that it’s often mistaken
for a child’s toy. Jassie loves it, too, and
has been known to give it a full-body hug
before rolling over onto the carpet, the
ball on top of her.

Enthusiasm just seems to run in the
family. %
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Hollywood Makeover

continued from page 111

L.A. regularly has been tabled; she now
comes west less than half as often as be-
fore. But she treasures the different life
her West Hollywood property has given
her. The home, she explains, has expand-
ed her aesthetic sensibilities. While she
admits that she’s always been an auction
junkie with a deep appreciation for art
and antiques, she says, “I was a person
who didn’t like accessories because I
didn’t understand them.” She goes on:
“Michael has taught me about them—the
old ceramic vases he’s turned into lamp
bases, the wall sconces with candles that I
light all the time. He’s made me appreci-
ate the ambience these things create.”
More notably, the house has allowed
Chez’s long-dormant domestic side to
emerge. “Chicago’s a wonderful city, but
for me, it's one that’s all about working,”
she says. “When I'm there, I hit the ground
running, and I'm at my office until 11:00
p.M.” That schedule leaves little time for
pleasures like cooking and entertaining.
In L.A., the bright, charmingly old-
fashioned kitchen that Chez helped design
is well-equipped for turning out family
dinners, and it’s just a few feet away from
a pristine two-car garage with a wine
cooler and plenty of space for a catering
setup. “We've had forty people for lunch
here,” Chez says. “And I love the fact that
we can eat outside. The first time we were
here at Christmastime, 1 invited my
nephew and his wife to dinner, and that’s
what we did. It was cold—we ate with our
coats on! But just being outdoors....You
can’t do that in December in Chicago.”
For Chez, perhaps the biggest pleasure
of her new L.A. life is also the simplest:
the house has given her the ability to let
go. “It’s so easy to relax with a cup of cof-
fee on one of the terraces,” she says. “Just
being out here takes my blood pressure
down. I've come to a time in life where I'm
comfortable with who I am. I have a great
career. I have friends I enjoy and a partner
I love. This is where I have breathing
room—the chance to let parts of me come
out that I haven't explored for years. I have
the freedom to be who I am.” ®

Back to the Future

continued from page 125

of her long black La Cornue range, an
open section has become a small family
room. “They are low-key, unpretentious
people,” says Schafer, who also served
as interior designer on the project. He
used bead board throughout the kitchen
and family areas, even to conceal the
appliances.

And he recommended that the Hor-
tons work with Deborah Nevins, a New
York-based landscape expert, who re-
newed the back garden and the carriage-
way area to the side of the house, giving
Sarah another creature comfort she
craved: a swimming pool. But Nevins
created one that looks more like a re-
flecting pool, its stairs edged in granite

“We exhale
when we walk
inside the house,”
says Ozey
Horton. “It’s my
sanctuary.”

to evoke the carriage steps of the old
days. She also paved the former carriage-
way with oyster shells, in the traditional
manner, adding a row of lemon trees in
terra-cotta pots, and gave the larger gar-
den space locally appropriate flora like
crape myrtles, espaliered magnolias and
Confederate jasmine.

These well-conceived concessions to
livability and luxury clearly worked. In
2007 the Hortons finally sold their Atlan-
ta residence, making Charleston their
home. “We exhale when we walk inside
the house,” says Ozey. “It's my sanctuary.”
For her part, Sarah is focusing on a vari-
ety of nonprofit fundraising endeavors
these days, partly because the old-new
house not only allows her to stage big
events for a good cause but encourages
her to do so.

“We feel blessed to be in it,” she says.
“To enjoy the beauty of this house every
day is a privilege.” =



