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2002 PALLADIO AWARDS

- RESIDENTIAL ARCHITECTURE: NEW DESIGN & CONSTRUCTION

PROJECT: A Country House and Garden,
Dutchess County, N.Y.

ARCHITECT: Gilbert P. Schafer 111, Project
Architect; Brent Kovalchick, Jonathan Lee,
Project Team

LANDSCAPE DESIGN: G.P. Schafer Architect,
PLLC, with Deborah Nevins Associates

INTERIOR DECORATION: G.P. Schafer
Architect, PLLC, with Miles Redd, LLC

rchitect Gil Schafer was in the market for a

country house for years. His search took him

all over New York’s Dutchess County, a region
filled with rolling fields, hedge rows, and dairy and
horse farms, which sits between the eastern bank of the
Hudson River and the western border of Connecticut.
The area is also dotted with 19th-century Greek Re-
vival structures, and Schafer hoped to discover an
overlooked architectural gem that he could make his
own. He'd nearly given up when he discovered a piece
of property that was topographically perfect for what
he had in mind: a small rise between two fields sur-
rounded by wooded areas. The only thing missing was
the Greek Revival house that
looked as if it had always been
there, so Schafer built the house
himself.

To avoid what the architect
calls the “Dorothy’s-house-
dropped-from-Kansas effect,”
Mr. Schafer sited the house in
such a way as to suggest a kind

WINNER: G.P. SCHAFER ARCHITECT, PLLC

A New Greek Revival

of “inevitability” — it looks as though it belongs where
it is. First, the approach to the house was thoughtfully
considered to give the visitor a dramatic sense of
anticipation and arrival. Next, with New York land-
scape designer Deborah Nevins, Schafer created pre-

Achieving a certain authenticity was key to the overall design of
the Dutchess County project. Schafer researched 19th-century
builder pattern books, such as those by Asher Benjamin and Mi-
nard Lefever. The bouse also reflects how local farmbouses may
bave evolved — what the architect likes to call the “mythology of
a bouse growing over time.” Greek Revival farmbouses often had
a double-story portico with a wing to the side, which sometimes
was an older, 18th-century construction. Graceful proportions
and careful planning and detailing bave yielded a bouse that is at
once simple, yet grand beyond its actual size.

ABOVE: In the rear clevation of the bouse, shown from a dramatic vantage point, the structure is defined by its surrounding precincts of

walled or hedged garden rooms, with the rolling meadow in the foreground. The screened porch to the left acts as a transition between the
interior and exterior of the house, and welcomes breezes from three sides of the property. (All exterior photographs by Mick Hales, Green-
world Pictures, unless noted otherwise) INSET: Schafer sited bis weekend bouse on a rise between two  felds flanked by wooded bills. Draw-
ing from the American Greek Revival tradition, the bouse faithfully honors the farmbouse vernacular of the region while providing a
livable, comfortable home appropriate to a contemporary lifestyle. Although a bouse built in the 18305 would never have been sited this
far from the road, snow plows and central beating now allow for setting a bouse on a bill to take advantage of the views. The billop site
allowed Schafer to manipulate bow the views are experienced from the house, much in the way that the great English classical architect Fd-
win Lutyens did: treating the bouse as a threshold to the garden. (Photograph courtesy of G.P. Schafer Architeet, PLLC)

SUMMER 2002 + ]2 « PERIOD HOMES

I b ek

4
S gy e |

The design of the kitchen wing of the new house is reminiscent of
an older 1 8th-century structure. In this portion of the house,
Schafer designed the kitchen below a guest bedroom with simpler
muhling:, lower m’liug fm’gb!:, and a necessary step down from
the second-floor main block to the “older” construction. Outside,
the stone walls define the entry court, and the landscape steps of
stone risers and grass treads are a subtle joining of the natural
and manmade.
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Seconid Floor Plan

First Floor Plan

Schafer’s 3,000-sq.ft. residence features a compact plan with
only two major public rooms: the dining room, which also_func-
tions as the library, and the living room. The most dramatic
change from 1 9th-century models was to reverse the direction of
the stair, which would normally face the entry and allow a view
directly up to the second-floor landing, Not shown is the attic
story which serves as a studio space for the architect /owner.
(l)mwmg courtesy of G.P. Schafer Architect, PLLC)



cincts around the house to give it a sense of place, what
Ms. Nevins calls “definition of the territory.” Exterior
spaces around the house are delineated by hedges and
fieldstone walls and anchored with new mature trees.

Schafer designed the house mindful of how such a
structure might have evolved, beginning with a smaller,
less formal structure, and growing into a more substan-
tial house over time. Using [9th-century builder pat-
tern books and surveys of local vernacular Greek
Revival architecture as references, he created propor-
tions and molding profiles that look indigenous.

The use of traditional and antique building compo-
nents furthered the old-house feeling: salvaged antique
or new restoration glass was specified for doors and
interior cabinetry; new wide-board pine flooring was
painted for the kitchen and the less-formal areas; and
where natural stained-wood flooring was-called for,
200-year-old heart-pine flooring from BABA Wood,
a North Carolina antique-wood dealer, was installed
and re-finished.

For door hardware, Schafer turned ro E.R. Butler
Co., N.Y., both for its selection of knobs and levers
based on Early American precedent, and for its exper-
tise in metal finishing and patination. Butler custom-

The “mercury” glass knobs

I Schafer used were custon-
i made by ER. Butler & Co.,
N.Y,, based on patterns devel-
oped by E. & G.W. Robinson
it the second half of the 19th
century, Widely used in the
U.S. after the 1860s, they re-
 flected a national obsession
with glass and its properties
| of cleanliness and purity.
Their silvery finish evoked the
vefined elegance of real silver
kobs of an earlier period. Al-
though not the same period as
the house, the silvered knobs
give the bouse a unique period
quality. (Photograph courtesy of
G.P. Schafer Architect, PLLC)

and serves as an impromptu dining room in fair weather. The in-
terchangeable screen and storm panels and sbutters are by Kings-
land (Norfolk, Ct.), and the ceiling is painted pale sky blue, as
was typical in_farmbouses of the early-19th century.

Y

Visitors are greeted by an entry that leads to the stairball, and a
French door opens onto the back terrace beyond. The doors typi-
cally measure about 3-1 /2 fi. wide in T9th-century models, but
were widened to nearly 4-1 /2 fi. 1o allow passage through a sin-
gle leaf, and to reinforce the openness of the interior. Reclaimed
200-year-old flooring, waxed and re-finished, lends a sense that
the house is old, while the interior decoration, created by Schafer
with Miles Redd, LLC, N.Y., though not “period,” is traditional.

made new “mercury” glass knobs based on 19th-cen-
tury examples — the first such knobs made since the
turn of the century. All the new brass hardware for the
house was antiqued by Butler, as were the nickel plumb-
ing fittings. Light fixtures received similar attention as
well, contributing to a consistent level of “patim"
which suggests that everything in the house has been
there for a while. Grinning, Schafer says, “The most
consistent question from visitors is, ‘When did you
finish the renovation?”

Creating a house that appears “old” and integral to
its landscape was a challenge on a number of levels. As
Schafer says, “An architect has to bring to the task an

To the left of the entry, through a small butlers’ pantry, is the
kitchen. More reflective of the 1920s than the 1830s, it appears
as if it bad been re-modeled during the life of the house. Bead-
board wainscoting; dmwzrfranrs in an overlay style; dark-green
paper shades; antique glass in the cabinets; and old-fashioned
latches and drawer Pu”x all contribute to a Pcriud look. The
Dutch oven bas a simple mantel reminiscent of a house with an
older, 18th-century wing. The larder, with ample shelving for
Provisiwxs and :m[’(uy, is on the left. (A” interior P}m“ogmpk:y [1)'
Fritz von der Schulenburg, The Interior Archive, unless otherwise noted)

—

The dining room is a flexible room that Thomas Jefferson would
have approved: The table is used for reading and writing as the
room also serves as a library. Interior moldings and detailing re-
flect the same rigorous research of precedent that Schafer applied
to the design of the house’s exterior millwork. Also shown are
pocket doors with exposed knobs, typical in Greek Revival houses.

A wallpapered guest bedroom is tucked under the eaves above the
kitchen. The room is approached from the upper hall by two steps
down, reinforcing the idea that this wing of the house is older.
Views in three directions offer a connection with the surrounding
landscape and a continual change of light.
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understanding of what makes houses look old and what
makes them look new. He must also be able to synthe-
size that sense of history with the new things that are
inevitable components of residential design today.”

A 1988 graduate of the Yale School of Architecture,
Schafer established his own New York City-based
practice in 1999 after working with several New York
City offices, including Ferguson Shamamian & Rattner
Architects. In addition to running his own office,
Schafer currently serves as the president of The Insti-
tute of Classical Architecture, founded in 1991 to
promote the fundamentals of the classical tradition.
Schafer brings considerable knowledge and experience
to his projects and is known for his use of design
antecedents. His own weekend house is a culmination
of what he does for his clients, but, as he says, “This
time I got to keep the project!” @

The master bath features a sink vanity fashioned out of an an-
tique piece of furniture. Custom medicine cabinets are concealed

bebind old mirror frames and the plumbing fixtures are by Wa-
terworks. Polished m'rlu[ﬁnings by Bnrwi”fram England were
aged to a satin finish by ER. Butler & Co, N.Y.

Well suited to entertaining as well as singular repose, the living
room_features windows to the floor; another set of wide French
doors that lead to the screened porch; and paneled jambs that sepa-
rate it from the dining room.

The most dramatic departure from 19th-century models was to
ascend the stair from the rear of the house rather than the front.
The sensible dzsign qﬁ’oﬂ{s more privacy fo the sz:ond—flovr bed-
rooms; the reversal also helped create a more spacious entry area.
The detailing of the stair retains traditional spindles, brackets,
and turned newel. The painted tone-on-tone green striped glazing
of the walls were painted by color and paint consultant, Eve Ash-
eraft Studio, N.Y.



