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Classical Classwork

A decade after its birth, the Institute of Classical Architecture still provides the country’s

only comprehensive training in antiquity’s essential architectural methods and now

The Institute is spreading its sought-after word nationwide.

by Eve M. Kahn

onsider these testimonials abour the mpact
Clu date of the Instture of Classical

Architecture, which turns ren years old chis
summer; Joseph Domiane “Dom Forte, recent arad
of the Institute’s six-week Summer Program (a kind
of classical boot campl. now attending  the
Unversity of MNowe Dames .:Lh'-;[mli}- anented
architecture program: “Id put myself through col-
lege as a builder bur now il a client asked me to pur
up the next Fallingwarer, 1 wouldn’t even be able to
talk abour it anymore. The Institure in a sense hum-
bles you, it shows you how the right and the just
architecture should be done. And ir gi\n'_'-' you -;]'\.‘lrk::
on all kinds of topics — I'm asking my Pml_r:-'.xnr:;
questions now about polychro a subject | never
ound 1o go back

kl]l"—'\' cxisted before — S0 YOUTC
outinto the world and start fires.”

From left te right are ICH Esceeutive Director Aida della

Loitga; cofounder and Vice-President Richard Cameron; board

mernber and Swrniner Program Director Christine Franck: and

President Gil Schafer. These four dynamos m}ﬁ:m& by a staff
Ji

of two, a committed board of directors, talented faculty, and
many dedicated voluntcers inchuding 135 ICA Fellows, bave
brosight about exctraordinary educational programs and aware-

ness of the classical idiom to the architectural world at large.

(Phota; fim Lewney)

The Tnstitute sponsors a series of “salons” during the year, which
are open to practitioners as well as the [ public. In
November of 2001, an ilustrated mlf enititled, “ The New

Caribbean Village: Windsor, Florida wwas givens by Flizabeth
Plater-Zyberk (left) and Scot Mererill (ﬁgﬁl both of w
seen bere with Jacquelin Robertson (renter), architect and parter

at the New Kork firm
ICA Advisory Council. Ms. Plater-Zyberk, a foendin principal
of Dhuarty Plater-Zyberk and Company, Architects mf Tewn
Planers (DPZ), in Miars, Fla, s & lader of the New
Urbanismn movernent, Ms, Plater-7 s also on the JCA
Advisory Cownicil. Score Merrill of Merrill and Pastor, Vero
Beach, FL, and Ms. Plater-Zybeck, bave worked o warious
aspects af the development of the planned town of Windsar in Flo
A more recerit ICA salon bas fearsered architect Michael Graves
speaking on “The Necessity for Drawing,” Upeoming in May
2002, the Tnstiture vl it Martha Stewert and nosed clessi-
cal archisect Allan . Ms. Stewart and Mr. Greenberg
will discuss their client farchiteet collaboration on the design of a
new residence for M. Stewart.

Ciocper, Robertson, and memnber of the

Joan Johnson, l\mn-cam]ﬂ alumna, vereran of three

Institure drawing trips to ltaly so far. and co-owner
of White River Hardwoods Woodworks: “I've
become totally immersed in the language of classi-
aism. 1t’s changed the way I lock ar everything. Ies
inspired the proportions and embellishments of our
products. It's been a basis for creating designs with a
purity te them.”

David Pearson, interior-design-firim principal.
alumnus of an Instituce rendering course, two Rome
drawing jauncs, and a Naples rour: "All my work is
influenced by what 1 learned there, whether my
clients realize thar or not, ['ve designed a garden
pavilion directly based on a casino I've seen m the
Vancan's park. ['ve had epiphanies gomng up to the
antique and baroque |5ui];||n_x::s, touching them, meas-
uring them, breathing them in.”

William  Brockschmidr. lmnr—-:nup alumnus
turned board member, co-owner of a design firm
with Institute Fellow Courtney  Coleman: “1
became a more serious student at the Institure than
I'd ever been before in my life. It was an Ivigora -

Al phoras conrtesy of the I

Left: During the intmsive six-week Summer

Coureil, specks to students abosut an om—poi
and currently Dean of the Yafr&ﬁmi‘ﬁq'

of architectural education firmly rooted i1 culiwere and bistory,

rehitechsire and plasising.
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students are frimersed in
conerses, field trips, and visits fo professional affiees that advocate the classical tradi-
tion. In this photograph, Robert AM, Stern, an active mennber of the TCA Advisory
et i b offce. Publishd widely,
e, Stern is known s & champion

Above: Here the sunmmer students are joined by their insiructors in the ICA stu-
dio for a critique. The faculty are all practicing arebitects and artists who find
titne ta work closely swith the summer group. Some of the courses include:
“Elaeits of Classical Aschitectere™; *Community Planning & Deesign";
“Traditional Wash Rendering”; * Drawing & Perspective”; “Measured Drawing
and Observation”; to name but @ few, The dlasswork cultminates in a team-
designed project that finds stdenits from all over the United States and abroad
werking together, repardless of eultuceal background, with the unifying language of
rmdﬂ.fm:?:

ing, rejuvenating experience, although when 1 first
told people I'd be going they sad, ‘Gosh, why?'
More and more now, I'm saddened and angered
that the classical prepernons and the orders sull
aren't part of the architectural education system
anywhere ¢lse”

Jeffrey L. Davis, Founder and prmeipal designer
of Chadsworth’s [.800.COLUMMNS, Institure board
member, and survivor of its first boot camp: " did-
nt know how to draw ar all when 1 got there. [ was
hopng to learn formulas thar 1 could apply to meas-
urements to make a perfeet column, Instead, the
[nstitute expanded my horizons to the inrellecual
possibilities of classical architecture, Archireets
should know the basics of classicism, but they don'n
So ar Chadswarth, we must work (o educate our
clients every day. As a member of the Institure's
Board of Directors, I'd like to see it open chapters
||1mn}:?1|1u| thi L'l‘l[:'lll'}'_"

And Davis’s dreams may not be that far from
realization. Already in just one decade of existence,
the Institute has ransformed itself from a few

contintied oo PO

ICA member and Los Angeles-hased
architect Mare Agpleton speaks 10 a
packed audiencr at the Flotel Bel-Air in
Novernber, 2001, Mr. Applrion based
Bis talk oot the architectrere o
Wasktngton Simith, specifically on the
crtation of “Florestal " desigmed by Sirith
for the 's grandparents in 925,
This putlic lectre in LA is nat the
ICA's first foray afield: ctber talks have
iﬂvlgﬁrﬂ 2] iilfwltt{l Ga.J and in Lake
Forest, Tl In Apnil 2002, My
mﬂ will speak qazin to an ICA
ience, this time in Santa Rarbars
Cﬂlffz,ﬁ Al in Apnil, Robers AM. Stern
will give a public llt(ﬂwjor the Instinde
in Nushol, Tor, part of the
TCA's weekemd-long taver exploring the
5

aty's old wnd new architectaere.

The Continmeing Education Program at the
Institute offers practitioners a series of conirses in
classicism: ot commenly available, Open as well to
thase with a gm;rqf interest, the classes WI{@IM
mfmhambw Ulreits, Mgt conrses are
tawght by practicing arebitects and desipners and
take place in the :E:nir:g: or on uwi:lpr‘g}:fin this
phata, Instructor Martin Branduwein, Al
Architect, and Fellow of the Institute, diageams the
eleenents of a classical entablature and provides the
vecabilary of classical architectucre in bis course,
“Moldings and the Doric Order”,
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coursework offerings in a borrowed classroom to a
I‘L‘Ckun:lb]e {()TCC, Wi[h an ﬂnnlla[ budgt‘! over
$800,000 (up from $200,000 a year as recently as
1998). Three full-time staffers in a three-room per-
manent office now oversee not only the summer
immersion program but also ten continuing-ed
courses per semester, in everything from urbanistic

After some peripatetic years bouncing among
downtown and midtown temporary spaces, the
Institute has settled into sunny high-ceilinged quar-
ters at the corner of a circa-1927 tower in Soho.
Along with Cameron, the group’s front-line soldiers
now include President Gil Schafer ITI, board member
Christine G.H. Franck, and Executive Director Aida
della Longa. Italian-born della Longa is a veteran of
stints with non-profits, such as New York City’s
branch of the Soane Museum. (“My major pleasure

SRR - o

Above: The students of the
2000 Summer Program
created a plan to revitalize
New York City's
Meatpacking district, one of
the city’s oldest commercial
neighborboods and currently
otte of the newest, up-and-
coming residential areas.
Program director Christine
Franck wanted the students
fo balance the neighborhood’s
essential character with the
reality of developmental pres-
sures. The project began with
interviews of local residents
and businesses, and graphic
documentation of the site.
The students created propos~
als for bow development of
the area might occur that
would retain the unique
architectural flavor of the
district. Not surprisingly,
onte of the student’s first rec-
ommendations was to seek
landmark designation for the
area. Here we see a tradi-
tional wash rendering depict-
ing the students” proposal for
a new market square.

Christoper Obrstrom

Sfield; challenge

theories to the nitty-gritties of collaborating with
metalworkers — plus an annual publication on con-
temporary classicism called The Classicist and lectures,
tours, and seminars roaming as far afield as Los
Angeles, Cuba, Nashvyille, and Vesuvius.

“We're proof that if you just keep at a cause like
this, you can eventually have a huge mmpact” says
Richard Wilson Cameron, the Institute’s vice-presi-
dent and cofounder. “These days were growing
although it will be nice someday
not to be the only ones doing what we do.”

(‘xpnncntia[]y

Engines of Change

Cameron established the Institute with fellow classi-
cist Donald Rattner when both were working at the
firm now called Ferguson Shamamian & Rattner.
The first Summer Program was held at the New
York Academy of Art, amid an enormous collection
of plaster statues cast from classical originals. When
the students were brought outdoors to measure
buildings, only the faculty members were allowed to
climb the ladders: “Back then,” Cameron recalls with
a laugh, “we didn't even have liability insurance.”

-
;:*&

and Steve Larson of Adelphi 1gings de ate
hand-blocked wallpaper during a workshop which was part of a weekend-long cony

O

-

Paper Hi

ing techmiques of
ence entitled,
“Grecian Architecture in the United States.” The annual conference is yet another of the Institute pro-
grams; this one was co-sponsored by the Institute of Classical Architecture and Classical America, held
in October 2000. During the conferences, participants attend a series of lectures given by experts in the

printing
nfere

powers of observation during guided walking and sketching tours; and take part in work-
shops like “Making Ornarmental Hardware,"” “Creating Scagliola Faus Finish," or “Restoring Classical
Fumiture.” Upcoming in October 2002 will be a conf
of @ “New Renaissance” in classical architecture.

and exhibiti Lk

ing the first decade

in life,” she says, “is to see an organization like this one
growing before my eyes.”) Her architect-colleagues all
turned to classicism after university mentors had
misguidedly steered them in less noble directions.
Franck, for example, recalls that at the University of
Virginia, her fourth-year design for a pedestrian-
friendly square ended up “completely trashed by the
studio critics,” and Yale professors actually told Schafer
that “symmetry is for dogs” — so after graduating, he
tried to work for Columbia deconstructivist Bernard
Tschumi (but fortunately lasted only four months on
the job).

The Institute’s hundreds of alumni have ranged in
background from real-estate moguls exploring
sweeping New Urbanist redevelopment schemes, to
contractors seeking to refine their minutest derail
Wol'k. to ard1i[€ct~appl'cl)tices SO youﬂg Ihe‘v cannot
yet afford the programs’ wition fees. (Thanks to the
Institute’s patrons, Franck notes, a half-dozen students
cach year now enjoy full scholarships.) The attendees
have come from as far away as India, Australia,
Romania, Turkey, Brazil, Germany, and Venezuela,
in addition to states across the US. (and only
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occasionally is a far-flung applicant turned away
— for instance, one federal penitentiary inmate
who was hoping to occupy his leisure time learning
classicism by correspondence). And one major group
of alums will soon be residential designers in Florida,
because the Institute is now arranging a seven-session
version of its courses in collaboration with that
state’s branch of the American Institute of Building
Design. So these Florida-based builders, who are
already satisfying popular cravings for classically

After completing some of the preliminary courses in the
Summer Program, newly found skills are put to the test in a
community-planning project. Here, the 2001 summer students
found themselves crossing the Brooklyn Bridge to spend many
hours along the Brooklyn waterfront where a new park is
planned. Site visits, team effort, and discussions with local
cotnmunity leaders, merchants, and residents were required to
complete a proposal that ineluded site plans, perspectives, and
building and park design. The end result was publicly presented
by the students to the ity, giving the students the
opportunity to interact with the é;ublic, an actual problem and
a real site; an experience typically not available in schools of
architecture.

inspired architecture, will soon have a chance to
render more learned versions of the designs. In
other words, as Franck points out, there’s no basis
left whatsoever for classicism's reputation as an
elitist bastion.

“We're part of an absolutely vital tradition, pro-
ducing an enormous, high-level body of work that’s
completely missed by the mainstream media and
architectural press,” she says. Every summer, her
charges develop proposals for an underurilized New
York site, such as the Brooklyn Bridge Park (at the
bridge’s Brooklyn base), after they've had some
chance to master the orders, elements of urbanism,
rendering, and proportion. “We like to pick sites in
neighborhoods that could benefit from a classical
point of view, in neighborhoods you might not
expect,” she says. “Then the students get to present
their ideas to the community, for some real experi-
ence engaging with people. Tt helps take away that
ego-driven design-out-of-your-own-head attitude
which is typically taught in architectural schools””
Cameron adds, “And there’s been a lot of extremely
positive community reaction. When we hung up the
students’ proposals for a meatpacking district site in
a storefront office window there, literally hundreds
of people stopped by for an informational flyer
about what we're up to.”

Dynamos
Demand for the Institute’s wares has grown so
intense that lectures sometimes draw hundreds of
guests, leaving scores more cooling their heels on the
waiting lists and then reluctantly being turned away.
Other architecture schools do offer some classical
training, of course: in addition to Notre Dame’s full-
blown program, the University of Miami teaches

continued on p. 10
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New Urbanism under the leadership of Andres
Duany and Elizabeth Plater-Zyberk (both of whom
serve on the Institute’s advisory council, along with
other household names such as Michael Graves,
Robert A.M. Stern, and Tom Wolfe). Classes also
turn up at outposts including the University of
Maryland, Georgia Tech, Syracuse University, Yale,
and the University of Washington. Bur in general,
says Cameron, the pickings remain slim: “And can
‘\'DLZ irﬂﬂgin(‘ l’h(‘ Dll[(l"\' [h(‘l'L‘.C{ ]JQ‘ If‘ lhc Iﬁllsic
schools were like architecture schools, and stopped
teaching classical music altogether? I don't think the
parents of the kids at these places realize what their
term bills are paying for.” For post-university would-
be classicists, meanwhile, at nowhere but the Institute
can they delve into sessions with inspiring titles like
“The Grammar of Moldings” and “Proportion: A
Perennial Pathway of Beauty” (all while accruing
AIA continuing-ed credits).

“Long-term,” Schafer says, “we want to be less
and less New York-centric. And someday wed love to
have our own building — I can picture the major
donor’s name engraved over the doorway in Trajan
typeface, like a Renaissance patron’s. There would be
exhibition spaces and much bigger classrooms

inside” — so that thered never again have to be wait-
ing lists for anyone seeking the Institute’s brand of
enlightenment. ¢

While in Rome on the ICA Architectural Drawing Tour, every
day is spent with ICA instructors studying and documenting var-
ious sites and buildings. Additionally, specialists living in Rome,
such as art and architectural historian Ingrid D. Rolland,
Andrew W. Mellons Professor in the Humanities, American
Aadeiny in Rome, are scheduled during the program to provide
expert historical background. Participants at all levels gain direct
knowledge of the classical models and improve their drawing tech-
nigue. Students are shown bere at work on their drawings of
Bramarite's Tempietto.

This drawing by Rome student Michael Ray is a study done
while at the Tempietto. Mr. Ray is an architect in Washington,
D.C,, who was the recipient of the ICA 2000 Edward Vason
Jones Prize Scholarship. The need-based prize, established by
architect and ICA Surmmer Program instructor William H.
Bates, ITL is awarded each year to a student participating in the
Rome program who may not be able to attend otherwise.
Edward Vason Jones was an accomplished but little known
classical architect in practice during the 1950's, 60's, and
70's — a period when classicism was definitely not fashionable
or much appreciated. Mr. Bates honors Vason Jones with his
prize and is delighted that each year brings exceptional appli-

cants from which to choose.

Rome Drawing Tour student Rosabelli Cavalcanti Coelbo from
Brazil is shown here sketching at the Casino of Pius IV. This trip
was ber first to Rome and has profoundly affected everything she
bas done as an architect since. Program participants like Ms,
Coelbo benefit from the daily surveys in the ruins of Rome, much
the way architects and artists through the centuries have sought
inspiration from the of antiguity and the rich culture
of Traly. This 10-day tour with ICA faculty and guest lecturers
is a signature program of the Institute, which inspires a lifelong
project of learning from Rome. This year, as part of the 10th
Anniversary celebration, a new educational travel program has
beers added to the schedule of events. In March 2002, a 5-day
visit to Havana, Cuba, will be cosponsored by the Notre Dame
Stchool of Architecture and led by Notre Dame faculty member
and ICA Fellow Emeritus, Victor Deupi.
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INSTITUTE OF

CLASSICAL
ARCHITECTURE

The Institute of Classical Architecture (ICA)
is a not-for-profit-educational organization
created to fill a significant gap in contemporary
architectural education. Over the last 10 years,
the ICA has emerged as the nation’s leading
comprehensive educational resource for the
study of classical architecture. Students,
professionals, and the general public come
from all over the world to benefit from any of
the following programs:

* CONTINUING EDUCATION COURSES

* 6-WEEK SUMMER PROGRAM IN NYC

* ROME ARCHITECTURAL DRAWING TOUR

* TRAVEL PROGRAMS
(UPCOMING: HAVANA, CUBA;
NASHVILLE, TN;
GEORGIAN COUNTRY HOUSES OF
IRELAND)

* SUMMER LECTURE SERIES WITH
SOTHEBY'S INSTITUTE OF ART

+ SEASONAL SALONS IN NYC AND
AROUND THE COUNTRY.

* ANNUAL CONFERENCE

* BOOK SERIES

* THE FORUM, BI"ANNUAL NEWSLETTER

* THE CLASSICIST, AWARD-WINNING
ANNUAL PUBLICATION

For more information please visit:
www.classicist.org
or contact the
Institute of Classical Architecture
225 Lafayette Street, Suite 1009
New York, NY 10012
Call: (917) 237-1208
Fax: (917) 237- 1230

One of the Continuing Education classes early in the Institute’s
existence was a course in traditional fznd':ﬂ'ng tecbm'que: mugbr
by Richard Cameron. The class, “Traditional Architectural
Rendering in Wash," has become a mainstay of the program and
is a required course toward completing the ICA Certificate in
Classical Architecture. In the class, students learn how to use
India ink and toned ink to create watercolor wash drawings of
architectural subjects. Topics covered include: casting of shades
and shadows, atmospheric perspective, sheet composition, and the
production of the Beausc Arts drawing type called the analytique.
The analytigue shown bere, “The Doric Order from the
Tabularium,” was created in 1993 by Andy Taylor, a student
who subsequently became an ICA instructor.



