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Where a Fresh-Caught Fish Is the Best Neighbor

THURSDAY, OCTOBER 2, 2003

As the Fulton Market
prepares to move, will grit
give way to gentrification?

SEA CHANGE Many of
South Street’s 19th-century
loft buildings are being |
renovated as the 181-year-old 4
fish market, far left, prepares 2% i
to o to the Bronx. Residents =1
like Gary Fagin, left, were

drawn by the isolation and &
low-key attractions like Radio :;:g |

Mexico, middle left.

ByJOHN LELAND

smell that hangs over the stone-paved streets

by the Fulton Fish Market in Lower Manhat-
tan. One is as a seasonal calendar, its pungency
changing with the tides and temperature.

On a wind-swept block near the market the oth-
er day, Gary Fagin, 51, offered a different take, Mr.
Fagin, a musician, has lived near the market since
1986, and some neighbors refer to him as Mayor, He

T HERE are several ways to consider the fish

described as akind of pi talisman
that shields the tiny neighborhood of 19th-century
brick warehouses against the invading forces of New
York real estate,

“Tourists don't like the smell of the fish mar-
ket," he said. “‘Wall Street traders tend to want
newer buildings with more amenities. So what you
have is a close, tight little community of people who
are drawn to this,”

He paused. The Fulton Fish Market, which has
been in operation since 1822, is moving to the Bronx,
probably before the end of next year.

“It's the end of a history,"” said Nicole Bilu Bri-
er, who lives with her husband, Greg Brier, and their
4-month-old son, Flynn, in a converted icehouse on
Front Street. An ancient iron safe, too heavy to
move, occupies one corner of their floor-through
loft; they use it as a liquor cabinet. The market's
aromawas no comfort when she was pregnant, Ms,
Brier said, but it keeps the rents down. “‘We like the
seediness of the neighborhood,” she said. “There’s
fewer and fewer places like this,”

To the untrained nose, the air carried notes of
Atlantic coastal breeze, deep-water seafood and

F.D.R. Drive exhaust.

In a pocket community distinguished by its re-
sistance to change, the market's departure is just
one shoe dropping. In June the city sold a strip of 11
abandoned buildings and vacant space to a develop-
er for $5 million, to be turned into 96 rental apart-
ments and retail space. After renovation, the 11
buildings will retain their low-slung 18th-century ex-
teriors. The fish market site is part of a city-owned
stretch of waterfront being considered for redevel-

Continued on Page 8
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SCENE MAKER Deborah Nevins designs elaborate landscapes for clients like

David Geffen, but her own Long Island garden, above, is simple and intimate.

The Sage of Luxury Landscapes

By ANNE RAVER

EAST HAMPTON, N.Y.

ER hedges and straight paths recall English
leadmons. but Deborah Nevins has given the
place of honor in her two-acre garden to a
humble white oak she found while clearing the woods.
“1 didn't even know that tree was there when |
bought this property six years ago,” Ms. Nevins said
one sunny morning in late August as we sat in the front
courtyard of her house, a tall rectangular box with
white cedar shingles. “It looked completely wild, noth-
ing but brush and bullbrier, But when 1 saw this oak 1

centered the house on it."

We looked north over plump American boxwoods,
across a stretch of soft grass to the century-old oak. It
stood like a sculpture, on an axis with our chairs, which
rested on a flat terrace of blue stones. A grove of
cedars, limbed up to let light fall on a table and chairs,
stood to our right like a Greek chorus, waiting to speak.

Cansidering the baronial estates Ms. Nevins has
worked on over 20 years for such clients as Rupert
Murdoch, David Geffen, Paul Walter, Henry Kravis
and others who have sworn her to secrecy, the sim-
plicity here is akin to a meditation space.

There are no pleached linden trees, like the ones

Continued on Page 6

RISING STARS llse Crawford, wearing coat, meets with a class in Eindhoven,

Leh, Jeremy Stigter for The New York Times: right, Stuart Sproule

above; right, a purse turns into climbing gear, a project designed by Stuart Sproule.  “eor

A School for New Dutch Mastergf

By STEPHEN TREFFINGER

EINDHOVEN, the Netherlands

HE best international design used to be Italian,
T from the Brionvega television of the 1960's to the
sleek Cappellini sofas and Boffi kitchens of the

last decade. But increasingly it is Dutch product
designers who are making waves — especially stu-
dents from a school in the southern Netherlands called
Design Academy Eindhoven, which employs an un-
usual academic curriculum to create an education that
values both the highly conceptual and eminently prac-
tical. Corporations are taking notice, recent graduates

are seeing their furniture represented by promiment
manufacturers and students are enrolling frafi.all
over the world, including the United States. Murray
Moss, who owns Moss, a design store in Manhattan,
called Eindhoven *‘without question, currently the best
design academy in the world.”

Many of the first stars to emerge from Eindhoven,
including Marcel Wanders, were connected to. the
whimsical Droog Design, a collective that broke into
the international scene in 1997 with usable products
tweaked with wit — for example, a rubbery sink. Last
weekend, the Design Museum in London showed off
jubilant chandeliers by Hella Jongerius, Tord Boontje

Contiriied on Page 11
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1 she used to make an outdoor room at the
= entrance of a French manor house outside
jcago. There is no orchard or winding
drive, like the ones she is building, with the
architect Gil Schafer, on 200 acres of an old
farm near Millbrook, N.Y. There isn't even a
pool, at the base of gently descending grass
steps, like the one she designed for Mr.
Geffen, the DreamWorks SKG partner, on

his 10-acre property in Beverly Hills.

But the attention to space is as palpable
here as on any of her clients’ grand estates.
The straight lines and paths of the hedged
enclosures that wrap around the house, the
rows of sycamores that form a leafy porch
across its south side, the perennials that
billow over hedges within hedges — all show
the hand of a designer at ease with the
vocabulary of gardens through the ages.

‘The house itself, so narrow that a neigh-
bor mistook its foundation for a swimming

1, suggests an orangerie, with its win-
dows nine feet high and flush with the floor.
“I wanted to feel like I was outside when I
was inside,” Ms. Nevins said, stepping
through one, like a doorway, into a glade of
six sycamore trees, three to a row, that
serve as a living green porch.

“I planted them as soon as the foundation
was dug,” she said. ' knew that part imme-
diately.”” We sat in their dappled shade and
ate a bit of fresh melon at a plank table
(built on rollers, so it's easy to move).

‘The green porch was inspired by the
London plane trees that flank the long front
of the Metropolitan Museum of Art and
shade people sitting on benches along Fifth
Avenue there. By thinning the top branches
of these trees, she lets light into the lower
branches, so their strong horizontal arms
form a leafy roof over this outdoor dining
room.

We looked out into a large outdoor space
hedged by hornbeams. Four potted fig trees
focused our attention on a bench on the
opposite wall, flanked by two columns. “1
just love enclosed rooms,” she said. “I did-
n't want flowers near the house; it would
make me too nervous to constantly see
everything that needed weeding.”
ere is something about the right en-

closed space, she said, that puts you at ease:

Layering and pruning,
for a milieu of ease.

“The articulation of space, yet you're not
closed in," Ms. Nevins said. “I think it
fosters social intimacy. But it focuses you,
like a frame, on the object.”

‘There are surprises, like the tall cedar in
the middle of an alcove made of clipped

_..privet that remains unseen until one turns in

“its direction. “It sort of intensifies your

wexperience of that object,” she said. “If 1

~=Had the tree there, but no hedges, it wouldn't
be so intensely focusing you.”

It's interesting to notice her placement of
subject, verb and object. The tree is the
actor, a living force that, if given only the
right hedge, will focus you.

She is attuned to the most intimate de-
tails, like a neon sculpture by Stephen An-
tonakos, which at twilight glows from her
bedroom window with the same electric
blue as the sky.

Ms, Nevins immersed herself in the histo-
ry of art and architecture at Columbia Uni-
‘versity, where she completed everything

but her dissertation for a doctorate in art
history. “Then I started to garden, and got
,.Anterested in landscape history,” Ms. Nevins
said. Soon she was lecturing at Barnard
College and Cooper-Hewitt. Her first client,
Sandra Brant, the publisher of Art in Amer-
ica, Interview and Antiques, was so taken
with one of her lectures that she asked her
to complete a landscape never finished by
+ ‘Russell Page, the English designer.

“‘He had done the bones of the garden,”
Ms. Nevins said. ‘I just added a lot of trees,
an orchard and two major flower gardens.”
No matter that she had never planted
masses of beeches. ‘I knew what I wanted it
to look like, and 1 knew most of the plants,”
she said. “I just had to find out where to get

am "

She had been to Sissinghurst, the garden
Vita Sackville-West and Harold Nicolson
built in Kent, five times before she started

~gardening. She knows the Alhambra in Gre-
nada, Spain, and Ninfa, south of Rome.
“There’s a computer file in my head from
seeing a lot of designs in space,” she said.
““You can't get that sense of proportion from

a plan. You have to see these places.” That
familiarity applies to plants. “You can’t just
recognize a eupatorium or whatever, you
have to understand it."

She also understands architecture, and
the connection between house
and garden — “‘the use of ter-
races, porches, verandas and
these spaces not in the house
and not in the garden but in
between,” said Allen Green-
berg, who has collaborated with
Ms. Nevins on half a dozen
projects over 20 years. “In al-
most every situation, she has
‘come up with a plan that I could-
n't have thought of myself,” he
said. “She moves into a realm of
profundity that as an architect,
1 wouldn't have access to.”

In an era when landscape ar-
chitects are turning lawns into
old fields with wild Eastern red
cedars and little bluestem, Ms.
Nevins is not afraid to be ag-
gressive with plants, pruning a single Amer-
ican cedar to look like Italian cypress or
layering different hedges of privet and yew
to give depth to a walled garden.

On a 250-acre working farm in the Mid-

Tantalizing the Eye

INDOWS that are nine feet high

and double as doors offer views
like the one from the living room of
Deborah Nevins's residence in East
Hampton (inset, below left).

Looking out at the sycamore trees
that serve as a leafy green porch for
outdoor dining, reading or
writing, the eye is drawn
over low boxwoods to the
opening in the high horn-
beam hedge.

Like the bend in a path,
the gateway triggers antici-
pation of what lies beyond.
In this case, it is a lush flow-
ergarden full of flowers and
shrubs billowing over
clipped yews and wide
straight paths made of
stone dust — a complete
contrast with the simple
green “‘room’’ outside the
living room windows.

The tall slender trunks of
the sycamores, the low
round shapes of the baxwood and the
distant green wall of the hedge lend
depth to the space.

ANNE RAVER

west, she designed a crescent-shaped re-
taining wall between the front lawn of the
house and a huge field. “The wall is like an
embracing arm,” she said. “You sit there
and look out at this incredible field. It articu-
lates space with an almost minimal line, yet
it has a lot of force.”

At her SoHo office, where five full-time
designers keep half a dozen projects afloat
at once, Ms, Nevins often invites her clients
and their architects to slide shows that
introduce them to the basic vocabulary of
landscape design: allées, pergolas and out-
door rooms. Sometimes she will make a
booklet for a client, packed with photos of
trees or unusual plants, or images from
great gardens of the past, like the Court of
Oranges in Seville, if she pictures a walled
orange grove on their Caribbean island

She takes them to famous gardens. “'1 like
tennis, so she took me to this old tennis court
in Dumbarton Oaks,” said Ken Brody, a
former partner of Goldman Sachs and a
founder of Taconic Capital, who has a house
in East Hampton. The Beatrix Farrand
landscape, a public garden, *“came alive for
me,"” he said. "“I don't think there is a piece
of green there that she can’t tell you what it
is, its history and what it resembles.”

Shirley Ryan and her husband, Patrick,

- L
Daborah Nevins (abave,Ioft 4nd Fight)

IMPRINTS Ms. Nevins helped Gil
Schafer, far left, create a “room” with
hornbeam walls; in East Hampton, a
cedar is pruned to resemble an Italian
cypress, left; her boxwood and crab
apple amphitheater, above, and yew-

framed pergola, right, near Chicago.

Photographs by Nicole Bengiveno/The New York Times

CIRCUMSPECTION Deborah Nevins
created pathways of stone dust, far left,
among layered rows of hedges, which
divide one garden from another on her
East Hampton property. She cleared
scrub to create hedged courtyards
inhabited by
stands of cedars
and oak, above.
Her terrace is on
an axis with a
century-old white
oak, left, framed
by straight
hedges. In the
absence of flower beds, the oak is the
«quiet center of attention. The bedroom
window on the west side of her narrow
house, inset above, has a glowing neon
sculpture by Stephen Antonakos placed
to echo the evening sky.

chairman and chief executive officer of the
Aon Corporation, found Ms. Nevin a sensi-
tive designer when they wanted a fully
accessible garden for their son, who was
then using a wheelchair. They also wanted a
garden in keeping with the French manor
house they were building with the architect
Thomas Beeby on their three-acre property
near Chicago. Mrs. Ryan said, “She could
pull from the principles of Le Nétre to
create a garden of scale, proportion and
balance.” Ms. Nevins built six-foot paths
wide enough for a wheelchair and someone |
walking alongside, but she also thought of |
the needs of their son, inside the house. So
she made sure there were vistas from every
window, even the ones by the indoor pool,
which is below grade. A curving amphithe-
ater of rumpled boxwood, interspersed with
small crab apple trees, can be seen from the |
pool’s edge

Sissinghurst is never far from her mind's
eye. When Mr. Schafer decided to build his
own neo-classical house on a knoll in the
middle of two meadows in Dutchess County,
Ms. Nevins knew what he needed: a garden
room made of clipped hornbeams.

In her view, a garden without hedges is
like a city without sidewalks.



