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ICA&CA PRrROFILE: GIL SCHAFER III

il Schafer III, the ICA&CA’s outgoing board chairman, has
been at or near the organization’s helm since a few maverick
classical architects in Manhattan started gathering formally
in the early 1990s. On Schafer’s watch, the group has grown
into a ninefchapter, 2,500-member n()nprofit with nine
staffers, a $1.8 million annual budget, nationwide advocacy,
novice-to-graduate-level coursework and lectures spanning from philosophy
to hands-on training, travel programs as far afield as Sweden and Cuba,
and even a blog. And in 2002, with guidance from Arthur Ross, he and
the board forged a partnership with Classical America. But don’t try to
thank Schafer himself too effusively for
his leadership and countless hours of pro

After graduating from Yale in 1988, Schafer spent a few months work-
ing on airport and hotel proposals at Tschumi’s New York office, then
switched to more tradition-friendly firms: Bentley LaRosa Salzlsk)’ (now
B Five Studio) and Ferguson Murray & Shamamian (now Ferguson &
Shamamian). In 1992, two of Schafer’s colleagues at FM&S, Richard
Cameron and Donald Rattner, founded what was then called the Institute for
the Study of Classical Architecture. Schafer became a fellow, then treasurer,
board president, and most recently (2003-2006) board chairman. “I've
thrown myself into each job—there’s always one more phone call to make,
one more draft of a report or memo or article to write,” he says. All while he’s
been diligently and imaginatively attend-
ing to ICA&CA affairs, his Soho-based

bono service.

He’ll modestly attribute the
ICA&CA’s success instead to team-
work. “There’s no other organization
I know of that has such a sense of com-
munity and passion for the cause,” he
says. “There have been so many lead-
ers—like Richard Cameron, Christine
Franck, Paul Gunther, Henrika Taylor,
the fellows, the whole amazing board—
and so much synergy over the years.”

He’s inspired this synergy with his
calm presence, steady stream of thought-
ful observations and innovative ideas,
gentle but efficient management and
fund raising style, and eloquent writings
and speeches. At Ross Awards dinners, |
for instance, his lively and lucid tributes
to the winners, as PowerPoint flashes ‘
behind him, have long been among the
stars of the show. No, wait, this article ‘
will make him blush and demur. “I’ve
been thrilled to be a part of this organi-
zation, learning from so many people,” |
he says. :

Respect for architects and architec- |
ture runs in his family: he’s descended \
from generations of builders, architects, i
and arts patrons in Cleveland. He was |
born there but grew up in New Jersey |
and California, and often visited grand-
parents in Georgia. “It was useful for a
future architect to be exposed to so many different climates, landscapes, and
types of buildings,” he notes. He attended Haverford College in the early
1980s and at first was disappointed to find no architecture courses available.
So he resourcefully majored in a program at sister college Bryn Mawr called
Growth and Structure of Cities. “I met a fascinating mixture of economists,
sociologists, historians, and planners,” he recalls. His instructors at Yale’s
architecture school were equally diverse: Frank Gehry, Robert Venturi,
Thomas Beeby, Josef Kleihues, and Bernard Tschumi. Classical precepts,
however, were not on the curriculum: “Symmetry is for dogs,” a critic once
snarled at Schafer. (A few classicists nonetheless emerged from the student
body; among Schafer’s schoolmates were Duncan Stroik, now a Notre
Dame-based pioneer of classical ecclesiastical architecture, and Victor
Deupi, now the ICA&CA’s Arthur Ross Director of Education.)
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solo practice has blossomed.

G.P. Schafer Architect, PLLC now
has 15 staffers in half a dozen sunny
rooms with 180-degree views of down-
town and midtown; the Chrysler
Building shimmers at the northern
horizon. Stone and metal artifacts—an
acanthus here, some fluted columns
there—mingle on the shelves with rolls of
drawings. Atop the partitions, silvered
lamps resemble Stanley Cup trophies.
In progress on the computer screens
are mostly residential commissions,
scattered from upstate New York to
Charleston (Schafer is restoring an early
1800s side-yard house) and Nashville
(the firm is reviving a Charles Platt
house that had been gutted in the 1950s).
The scale of Schafer’s projects has been
low—key so far—maximum 15,000 square
feet—but the media coverage has been
glowing. He’s even won over critics who
usually lean modernist; Martin Filler has
raved that Schafer “simply wants to cre-
ate buildings that are accommodating,
pleasing, and appropriate, and that will
pass the test of time,” thanks to “his fault-
less sense of proportion and restraint.”

The years devoted to heading
ICA&CA’s board, Schafer says, have
helped fuel his private practice. “The
challenges, the hard work, have given
me incredible training in managing people and budgets, writing, and public
speaking,” he says. “I wouldn’t have traded the experience for anything. And
the timing’s been perfect that Anne Fairfax has been able to become chair
just as my commitments at the office have grown. She has such tremendous
energy and new ideas, and she knows so many people. And it’s great to have
aleading woman architect in the position, as a role model for the profession.”
Under Fairfax’s tenure, he quickly adds, the ICA&CA will still benefit from
his enthusiastic participation: “I'll be delighted to keep serving on the board,
as long as I can be helpful.”

Eve M. Kahn, who serves on the ICASCA’s Council of Advisors, writes about archi-
lecture and preservation for a variety of publications including the New York
Times, I.D., and House Beautiful.
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Donors to the 26th annual Arthur Ross Awards

for Excellence in the Classical Tradition are thanked
profusely and will be listed with gratitude in the next
issue of The Forum. We are grateful for the underwrit-
ing support from Zeluck, Inc. and Roy and Kevin
Zeluck.

Very special appreciation is extended to the
Arthur Ross Foundation and Arthur Ross for the
creation ()l. areserve ful]d, a perm‘dnenl (‘l]d()\\‘n’l(‘nl
for the Arthur Ross Director of Education, and pre-
cious operating support on a number of vital fronts.

Support from the Morris and Alma Schapiro
Fund has allowed creation of the Alma Schapiro
Prize as a permanently endowed bi-annual affiliated
fellowship at the American Academy in Rome for
an American fine artist. The Fund has also taken the
lead with creation of the Grand Central Academy
of Art.
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V | in part, by an award
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This program is supported,
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New York City Department of
Cultural Affairs.
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