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Nevins planted nastlrtioms beneath
tomatoes staked withibamboo.

The nasturtiums, which continue to
bloom after most flowerg are £
done, cascade out of theleds and * e ot
soften the lines of the path. The -« 2\
multipurpose garden house was -
designed by G. P. Schafer Architect.

" ~

A '.."" )






178

the seventeenth-century section, called the
ironmonger’s house. As it turns out, I was quite
wrong. The central part of the complex, the
Warham Williams house, from Northford,
Connecticut, 1s dated circa 1750, according to
documents at Yale. The entrance to this sec-
tion is a Connecticut River Valley doorway
with a scrolled and broken arch pediment, one
of only four known to exist. The ironmonger’s
house was moved from Saugus, Massachusetts,
and is clad in tulip tree clapboard that is the
most beautiful silver-gray I have ever seen. The
rest of the complex is composed of a barn and
a nineteenth-century building from Cheshire,
Connecticut. These houses were collected by
a doctor whose passion for architecture led
him to develop, intentionally or not, this
unusual form of recycling,

In designing a landscape and garden for this
place, I was challenged by its beauty, by the com-
mitment of the owners to the principles of sus-
tainability and organic gardening, and of course
by the very particular architectural context. The
site is rocky, and at least an acre of mountain lau-
rel grows on a hillside above the house. [ did not
want this landscape to look like a theme park of
Colonial and Federal gardens. Its architecture
called for simplicity and an elegant rural style.

The mountain laurel and ferns that clothe the
upper hillside were my touchstones. I planted the
areas above the house with masses of andromeda

everal years ago, a California
couple came to Connecticut for
the weekend, during what New
Englanders call the “peak”—
the October days when the
burning colors of the leaves
glow in the fall sunlight. On
the spot, they bought a small
farmhouse. The property was
charming but not spectacular.
I worked with them for about
a year, and just before they were about to tear
everything apart, an enterprising Yankee real-
tor showed them a most unusual place made of
several houses reassembled as one. They bought
it on the spot and sold the farmhouse.

The second place, five houses that date from
the mid-seventeenth to the nineteenth century,
was more like a village than a house. When my
clients told me about the complex, I was dubi-
ous about the authenticity of it all, especially
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and fragrant sumac. Andromeda is deer-resistant, and
when the plant is not in bloom, its leaves resemble
mountain laurel. Fragrant sumac matches the green of
the andromeda and is also deer-resistant. In addition
to the heath and heather I put on a rocky slope just
above the house, I planted ferns, bayberry, boxwood,
and inkberry in natural drifts around the house.

But the area I was asked to design first was the
vegetable garden, where the tennis court had been. |
decided to make this a closed space, a private Eden.
After removing the tennis court, I surrounded its
footprint with hedge. When you arrive at the top of
the hill, you have no idea what is inside the hedge.
To intensify the surprise, I designed a tall, solid gate.
As you open the door, on axis with the center of the
garden, the contrast between the
= Clockwise from left:

closed space and the rough fields .
P & The heirloom lemon

and woodland outside is especially . mber dates from the

dramatic. A circle cut in the hedge
allows you to see the open field
of the neighbor’s property in the
distance. You are within and with-
out at once. Perennials are planted
around the perimeter. Down the
center aisle, | planted Agastache cana,
which blooms from late summer to
autumn. The rectangular beds to the
sides are filled with an ever-chang-
ing palette of organic vegetables.
All gardens need a sheltered
place where we can gaze at their
beauty, and a vegetable garden
needs somewhere to store tools
and plants. I designed the footprint
of a small garden house, and the
owners had Gilbert Schafer design
the building in detail. The roof
pitch, eave details, and window
mullions were inspired by the sim-
ple vocabulary of the barns on the
property. Antique wood siding was
chosen to harmonize with the
patina of the old buildings and
because it was sustainable. The

1890s. |t has thin, tender
skin and juicy white

flesh. mInside the garden
house, a summer's bounty
from the garden is ready
to be washed for eating.
The counter is made from
mahogany butcher block.

s The Chinese variety
‘Suyo Long’ cucumber can
grow to 16 inches in length
and is mildew-tolerant.

s The couple often entertain
in the garden. They line
the paths with lanterns and
illuminate the house with
candles for a romantic
summer dinner that includes
just-picked vegetables and
herbs from their garden.

= ‘Brown Turkey' figs ripen
on the tree. s A view of
one side of the vegetable
garden from above. Rows
of Agastache cana and
pots of Meyer lemons line
a path of the vegetable
garden and add color and

visual interest.

interior was whitewashed to lighten it, and the rough-
sawed cedar siding stands up to the moisture of a
room that holds citrus, plumbago, hibiscus, and other
subtropicals in the winter. The floor is granite from
the nearby quarry. The owners love this building, and
they often use it for lunches and candlelit dinners at
which local foods are served.

Everything has come together here: the reverence
for the earth and its materials and the creativity of
man. The local, organic food complements the com-
mitment to sustainability displayed in the garden and
in the collection of local architecture. '

182







