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Installing a collection is an art in itself—
which is where artist David Kassel comes in

David Kassel (above left)
hung 18th-century
engravings, an oval con-
vex mirror, and framed
Grand Tour medallions
in architect Gil Schafer’s
Manhattan bedroom
(above). In interior de-
signer Brian McCarthy’s
Manhattan foyer (left),
Kassel positioned an

l abstract oil by Chilean

David Kassel is staring at a cappuccino-colored wall in a Manhattan
apartment, pondering the installation of a tiny paper-and-cardboard
figure by James Castle, an outsider artist active in the 1920s.
Kassel's clients, Geoffrey Stern, an investment banker, and his wife,
Elizabeth, want to hang the Plexiglas-cased artwork alongside sev-
eral Castle drawings already in place. “We should give this piece
more room,” Kassel says, sliding the drawings—suspended by wire
from a picture molding—Ileft and right. “And we should paint the cleat
the same color as the wall to be as unobtrusive as possible.” The
three agree. Kassel paints the cleat and blows it dry with a standard
Conair. Using a tape measure, level, cordless drill, anchors, screws,
and washers pulled out of his backpack, he then affixes the Plexiglas
case neatly and securely to the wall.

With the sure hand and keen eye of the collage artist he is (he also
has a bachelor’s degree in fine arts), Kassel installs collections of all
kinds: outsider art, Impressionist and modern paintings, contem- &>

artist Isabel Klotz above
a Directoire side chair.
See Resources.

CLOCKWISE FROM TOP RIGHT: PAUL COSTELLO;
ERIC OGDEN (2); PRODUCED BY DARA CAPONIGRO
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In Schafer’s bedroom,
landscapes and an
architectural engraving
accompany a 1940s
chest and Regency chair.

porary photographs, 18th-century Chinese screens, Renaissance
tapestry panels, 17th-century French and ltalian gilt-wood mirrors.
It's a delicate job, requiring him and the six artist-employees of his
company, | Level, to perform complex mathematical and technical
operations. Certain rules almost always apply; for instance, works of
different sizes look most pleasing when centered along an imaginary
line 60 inches above the floor. But light switches, fireplaces, and large
pieces of furniture often complicate the task.

Perhaps even more daunting is staying attuned to client psychol-
ogy. “We have to know when our opinion is wanted,” says Kassel.
“Sometimes we're just doing the physical hanging. Sometimes we
help decide where things go. Sometimes we decide entirely on our
own.” The firm’s clientele includes celebrities (David Bowie, Lauren
Bacall, Mike Nichols and Diane Sawyer, Katie Couric), art dealers,
and commercial concerns such as Citigroup, Banana Republic, and
the Four Seasons Hotel in Washington, D.C. Most of | Level’s clients,
however, are interior designers, among them David Kleinberg and
Brian McCarthy. McCarthy has hired Kassel's company for residen-
tial projects as well as for his own New York apartment, where he
was grappling with a collection that comprised 20th-century Latin
American paintings and 18th- and 19th-century European works on
paper. ‘| needed David to put his head together with mine and figure
everything out,” McCarthy says. “He’s a master at getting things
done perfectly.” Christine Schwartz Hartley
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[PROFESSIONAL DESIGN RESOURCE]
PierceMartin is only available through your interior
designer. For more information call 1-800-334-8701




