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TR Asked to create a poolhouse in the spirit of an 18th-century barn,
= | designer John Cottrell and architect Gil Schafer deliver a building

so sunny and inviting that its owners use 1t as a second home i
P BT W e , .

R . i — . 5

- a !
ey { B -
-

]
PR . e T . T TN

e i _'_\‘.:.-. Kl _.I :..'"h'.-ll &
"' " %}? : 5 _
”.J s'l. '_'3:* 1. & - ; .: &
o F' ._ "* : - =.t yr rr‘lh':

ate " L) 1 . " ' . 1 N s r =it o - brll ; o x 5 ey - r R, 2 s . o d - F il , i W el B, b L i -.'.- - oo B e e TR P : r r, J :
ol B, o T - e S i = o i P R i et B e . s ._“:1' " a : = o S A . e -Eigam, s i il & ."'_'J'_. N : = .r“"'l-.-“ T 5"‘|H - -F'!'Il'd:"""' ¥l %, 3 gy b3 gy - Py - § a p i - ; % ] L et L
ST i NSRS s e S i e Bt o S U R L o SRR - o R T e SRR : * TEXT BY DAN SHAW ~ PHOTOGRAPHY BY BILLY CUNNINGHAM
1 ; AR ey n e -. , b g -5 . " Ty P o L% T ft i 3 . : * = B - 0 = i - | x L} ] . K. T H _'_‘- r " !-:u i - e ¥ y ; % - & _-- . ¥ - -
i . "1; ; "'.-:' q'.-'\-r'-._ g ._-_-.; - "h;_:.‘-_ L i'i‘r*‘l__ -H I.- ..I-_| - 1 l.LlI"_r. g 8, i , 1 H.-._ ! i = Ll - ey ok | ‘I‘.' ,
T - W Vgl s I : LR i ) e o P . S ;: g (e ey pidn 25 =Y -7 WA o
! il ] A .ﬁ'm,m_ R s 9 % 0 ) T i P e BRI el
- Tk e " - i e LE et N s "fl] m e W £
il d . = L - L i i b ] i o : -

~ Designed by architect Gil Schafer, decorated .

by John Cottrell, and landscaped by Deborah = '

_ Nevins, a Connecticut poolhouse takes the : -
- shape of a sophisticated barn with stone walls -

- and weathered plank shutters. The custom- -~~~ = =~

~ made windows are byﬂa%‘fﬂi_ndnws &DooysT = oo . -'
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FROm TOP: A towering stone
chimney punctuates the terrace.
Landscape studies from

Dennis & Leen are displayed above
an 18th-century table in the

great room; Cottrell commissioned
the limestone-top cocktail table,
the iron sconces are by Formations,
and the upholstery fabrics

are by Pindler & Pindler. oPPOSITE:
Growing out of a stone planter
from La Maison Frangaise
Antiques, a large ficus tree gives
the great room a forestlike air.
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(1l Schafer has built animpeceaie repu.
tation designing new houses that possess a scrupulous sense of
history. Although an unreconstructed traditionalist—he’s a former
president of the Institute of Classical Architecture & Art—the Yale-
trained architect is also a realist: He understands that revering
the past has its limitations.

Certainly two of his clients in Litchfield County, Connecticut,
know firsthand the drawbacks of living in a painstakingly restored
18th-century house. “It’s entirely authentic—the ceilings are only
seven feet high, and the windows are tiny,” Schafer says. “In the
summer months the homeowners get claustrophobic.” So the couple
asked the architect to design an airy pavilion, with a swimming
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pool, in a high meadow on their property, where they could hang
out and guests could stay overnight. “They wanted it to be the
opposite of the main house in terms of spatial characteristics and
the light it gets, but at the same time they wanted it to feel old,” he
says. After much discussion, all agreed that a hand-hewn, timber-
frame barn with a stone exterior would be the logical solution. But
what Schafer wrought is unconventional. “It’s a hybrid,” he says
of the building, which seems as much window as it is wall. “The
project was about taking historical ideas and adapting them to a
contemporary way of living”

Because the clients wanted the barn to be a fluid indoor-outdoor
space, Schafer’s major challenge was to create window walls in a
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traditional idiom. “We came up with the somewhat radical idea of
making gigantic double-hung windows that are a twist on windows
at Monticello, but with two sashes instead of three,” the architect
says. “Each one is ten feet wide by 14 feet high, so when you raise
them there is a seven-foot-high opening to walk through.”

Though the design looked perfect on paper—craftsman Michael
Reilly promised to produce sashes that would not require a steve-
dore to open and close, as well as counterbalanced screens to ward
off mosquitoes—Schafer was not going to take any chances. He had
a contractor mock up a window wall and place it in the meadow.
“We wanted to see how the crossbar between the two sashes would
affect the views,” he explains. “We also wanted to see how it would
feel walking in and out, which is impossible to describe.”

This exercise was also an opportunity to double-check the sit-
ing of the poolhouse with landscape designer Deborah Nevins, a
frequent Schafer collaborator. As the architect says, “Something I
always try to do when dropping a building into a field is to create a
sense of place, which Debby and I have in common.” Nevins notes
that existing stone walls and some very large trees ultimately dic-
tated the location of the structure. “We graded the land and added
new walls, so it became a civilized paradise in the woods,” she says.

The poolhouse stands, modestly, in a gravel courtyard at the
end of an old dirt road. “It’s designed to be informal,” says Schafer,
pointing out that the pool is hidden from view, further underscoring

the building’s rural character. Ditto the massive outdoor fireplace
flanked by two attached sheds made of wood. “I liked the idea of
a stone building that looks like it was added onto, as often happens
on farms,” the architect says.

An understated scheme by interior designer John Cottrell keeps

the focus on the landscape and the house’s architectural bones:
beams, floors, and doors of reclaimed antique wood. The owners
“wanted the interior absolutely simple, and except for the gathered
skirts on the sofas, it is,” says Cottrell, who has a long history with
the clients and experience working with Schafer and Nevins. “All
the furniture is upholstered in beige linen, and everything is over-
scale, which is one of my hallmarks—big, sloppy, and comfortable.”
To emphasize the building’s open-air nature, the decorator planted
an enormous ficus tree in a stone water barrel; the branches reach
all the way up to the cupola. “It’s so marvelous to sit under a tree
indoors,” he observes. Sofas placed back to back in the center of
the great room make the space more versatile. “You can enjoy the
living area whether facing the fireplace and piano or looking out
toward the pool and distant hills,” Cottrell says.

Seduced by the poolhouse’s breezy feeling, the clients quickly
realized that using it largely for visitors would be a big mistake.
“Now they move into the barn for the warm months and give the
main house to their guests,” says Schafer. “So they don’t call it
the poolhouse anymore; it's the summer house.” o



